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1. Write your Roll Number in the space provided on the top of this page.

2. This paper consists of one hundred (100) multiple choice type of questions. All questions are compulsory.

3. At the commencement of examination, the question booklet will be given to you. In the first 5 minutes, you are requested to open the
booklet and compulsorily examine it as below :

(i) To have access to the Question Booklet, tear off the paper seal on the edge of this cover page. Do not accept a booklet without
sticker seal and do not accept an open booklet.

(i) Tally the number of pages and number of questions in the booklet with the information printed on the cover page. Faulty booklets
due to pages/questions missing or duplicate or not in serial order or any other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the period of 5 minutes. Afterwards, neither the Question Booklet will be replaced
nor any extra time will be given.
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Example: (A @ (© (@ where (B) is the correct response.

5. Your responses to the items are to be indicated on the OMR Answer Sheet under Paper — Il only. If you mark your response at any
place other than in the oval in the OMR Answer Sheet, it will not be evaluated.

6. Rough Work is to be done in the end of this booklet.

7. If you write your Name, Roll Number, Phone Number or put any mark on any part of the OMR Answer Sheet, except for the space
aliotted for the relevant entries, which may disclose your identity, or use abusive language or employ any other unfair means, such as
change of response by scratching or using white fluid, you will render yourself liable to disqualification.

8. You have to return the original OMR Answer Sheet to the invigilator at the end of the examination compulsorily and must not carry it
with you outside the Examination Hall. You are however, allowed to carry original question booklet and duplicate copy of OMR Answer
Sheet on conclusion of examination.
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9. Use only Blue/Black Ball point pen.
10. Use of any calculator or any electronic devices or log table etc., are prohibited. _>l{_ Q
11. There shall be no negative marking. S
12. In case of any discrepancy in the English and Gujarati versions of questions, English version will be taken as final.
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1.

2.

Performing Arts
Paper - i
The NSD Reportory Company’s play 1. Aot AU ot 2WEA Susllof oties
Vibhajan Ki Vibhishika' is based on Qetteset S [Qel@sy oAt
: e sal AR sl uR AUlRd 8
which of the following literacy work ?
(A) Kashinath Singh’s ‘Upsanhar’ (A) st Re o ‘GurierR’
(B) Khushwant Singh’s ‘A Train to (B) vatdd Re of U got g
Pakistan’ RUCSSLE
(C) Bhishm Sahani’s Tamas’ (C) @t uatell o ‘ctH
(D) Kamleshwar’s ‘Smarak’ (D) SHAMR of WIS
Which one of the following is a 2. o[l Aot Ul suliesie ude @Az
puppet theatre form of Karnataka ? 53 87
(A) AW ge8at2
(A) Sakhi Kundhainata
B) dlg ¢l
(B) Tolu Bommalata ®) 3 2
(C) Gombeyatta ©) Mg
(D) Tholpava Koothu (D) detua 52y
3. Who among the following is a well 3. oAt Ul Aol BA22 Bollctett YRS

known expert of theatre music ?
(A) Niranjan Goswami

(B) Anjana Puri

(C) Robin Das

(D) C.R.Jambe

(Qwud 8 ?

(A) @Roget olral
(B) V%l Hﬂ

(C) At e1

) A 2R, sl

T T g S s a0




4. Which one of the following is wrongly

matched ?

(A) Ajay Kumar — Theatre Music

(B) Satyabrata Raut — Scenography

(C) Surendra Verma — Playwrighting

(D) Suresh Bharadwaj — Mime and

Movement

5. Who wrote the first original Bengali
play ?
(A) Dinabandhu Mitra
(B) Ramanarayan Tarakaratna
(C) Upendranath Das
(D) Michael Madhusudan Dutt

6. Who is associated with Brecht ?
(A) Rebecca Scheider
(B) Peter Brook
(C) Casper Neher

(D) Eugene Scribe

7. Who wrote the play ‘Kaal Kothri’ ?
(A) Tripurari Sharma
(B) Bhishm Sahani
(C) Swadeshi Deepak
(D) Rajiv Naik

4. o{lActHigdll Sloll A8 W B 2

(A) e $HIR — (A2 dolld
(B) Ucudcl AGct — HlNougl

(C) YRk Al — ollzal Autot

(D) Y9 CURELY — HITH W
Yoo

5. yar ya couoll slies S1Q cue] ?

(A) Eletoiy @
(B) RAHoUAAURL AR5 ol
(C) GUosiollU €LY

(D) HEsA HYYEal T

6. Quct AU Sl AslAG B?
(A) CSL BUBSR

(B) dleR ys

(C) siRUR a8

(D) Yot WI86L

7. ‘sl 863 olies S\Q cuj?

(A) By23 2l

(B) [@m4 usloll

(C) it Rus

(D) AU s

O A R S
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8. Who used multimedia while staging

10.

PR T B |

Salman Rushdie’s ‘Midnights Children’ ?
(A) Anamika Haksar

(B) Parvez Akhtar

(C) Amal Allana

(D) Abhilash Pillai

In which Sanskrit play, playwright refers
the fight with Greek invaders and also
refers the conflict between Vidarbha

and Vidisha ?
(A) Dhurta Samagam
(B) Malavikagnimitram
(C) Ratnavali

(D) Naganandam

In which dance theatre tradition, the
characters are broadly divided into
five categories based on their mind’s

qualitative attributes ?
(A) Yakshagana

(B) There Kothu

(C) Kathakali

(D) Kathak

10.

UcHlot 29€] olt HlsatSe Aleget ot
Hauet 1l 1B «dl Guzlol 518
sl ?

(A) BelBsl 542

(B) URAR ViR
(C) VME UClell
D) @cun Aed

sl Urscl ollesHl ofls wsHRUSIRL
Al cstall da [Qeel ua
QR 2l Aot AUy oll UL GeAw

yA B?
(A) Hel AHLH

(B) HAdlsioaMan
(C) Reilacl

(D) otLEH

58 ojl-oll2el URURHL WA dHall
Hotoll JJQUHS ABloll AR WA
aolil Qe sauHl wd 8 ?

(A) ALl
(B) A8y
C) susld

(D) 5Us




11.

12.

13.

14.

Who exposed the art of Krishnattam
to rest of India from Kerala after
Independence ?

(A) G. N. Shankar Pillai
(B) Abhilash Pillai
(C) C. Shankaran Nair

(D) Kavalam Narayana Panicker

Which one of the following is the first
street play of IPTA ?

(A) Hallabol

(B) Aurat

(C) Shantidut Kamgar

(D) Machine

While reviving Legitimate drama

at Princess’s theatre who brought
horses on stage ?

(A) Charles Kean
(B) Bernard Shaw
(C) Materlink

(D) Yury Annenkov
In which acting method the
performers demonstrate the actions

of a character instead of identifying
with their roles ?

(A) Method action
(B) Meisner technique
(C) Alienation

11.

12.

Al Ul 301 ugdl @Rctetl
ol slotl oMl sMUgH ol sau 51
AN Y8l 2

(A) %.Ateis2 Med

(B) Rl Red

(C) . aiset st
(D) saAcH oA U@ls?

ol Astiniell 53 yaum A3 o2s B
Sledaust Yuct RAz22 UARAL
IPTA 6lRL 2% $AY ?

(A) sccllelle

B) et

(C) Qe siHoUR

(D) Hellet

13. [QAu QAZ™I otes 531 23 2

14.

RUR R UR Alst 5L cled] & ?
(A) U] Slot

(B) oletl$ 2l
(C) AeAcs
(D) Y3\ AAatsla

56 v@ota Aclil scusd wa
olofl Floll (lEQ WA g 52 B A
olcdld 8 ?

(A) Aas Aol

(B) HSHAR 2slls

() AlAQuaas

(D) Chekhov technique (PG) (D) Awlla 2sis (PG)
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15.

16.

17.

Which theatre uses Joker as a key
figure, using improvisation, focussing
on social issues and allows interactive

and participatory methods ?

(A) Alternative theatre
(B) Root theatre movement
(C) Forum theatre

(D) Site Specific theatre

An Improvised masked comedy of
traditional situation, social caricature,
emblematic costume and high visual
impact, with no basis in a written
script - all point out to which form of
theatre ?

(A) Medieval theatre
(B) Commedia dellarte
(C) Community theatre
(D) Avant Garde

Whose career describes a trajectory
from idealistic aestheticism through
revolutionary idealistic to prescriptive
socialist realism ?

(A) Meyerhold

(B) Stanislavsky
(C) Peter Brook
(D) Otto Brahm

15. 53 BA22 Rsell Yl b 33

16.

1.

GUAL 52 B dal SryausRalet ol
GUAL 53 UHRs HERA UR Lt
3R 52 B el URUR ol vl
aseldllcdl ug@ulal 2eEl WA 82
(A) @AARa @A

(B) 32 [QA2R YaRe2

(C) Su @Az

(D) wde Wlgls QAR

WURLIA URRAM, A@s sigat
Rcll 29plct, Ucdlsies udaal Aa
€921 AU UR Rt ol el
@ aorR saHl wddl 1esdleidl
stz Acll — L vy 58 @A aAcll
A% Usd 5 B.

(A) HeaYd(let @ARR

(B) SRSl detaue

€) srjdl @Az

(D) wdid oUE

52Ul ELs1Re] Wt e slauel Wedal
a8 siQstdl vuedae Yl wa

RUR GILE, £ RS ARt clRe(As L
yelloll aon e2da 82

(A) RaWles
(B) ellRretcusl
(€) 22 ys
(D) gl yal

R T e e |
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18. What is it called, if an unexpected,
surprising turn in a play, which
produces an amazing or sensational

effect ?

(A) Counter
(B) Counter plot
(C) Crash

(D) Coupde theatre

19. Which of the following Abhinay deals
with conveying internal emotions and

psychological states ?

(A) Angika

(B) Vachika

(C) Satvika

(D) Aharya

20. Satvika Abhinay deals with

(A) External preparation
(B) Physical preparation

(C) Internal emotion

18. ollesHl wRLll, JULAXAS AN
UL B UGS A AUl UotAstdleAl
yetd Geumt 52 dl del 9 sdau ?

(A) 51622
(B) s1Ge2? w2

(C) 32

(D) BA2260 2(dre

19. o{lAcitiadl 520 W@t MidRs
ALRRA AR HoAldstEls EQRAN

vtllet 22l WA Aol & ?
(A) Al

(B) <URs
€) wlus
(D) 28l

20. UlRs w2 0 Aoiy Sloll
AA D ?

(A) oual daul

(B) s daudl

(C) AuicdRs cwlx

(D) Bodily gesture (D) 2A3Rell slaeial
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21.

22,

23.

Which of the following is NOT
typically part of Nepathya in Indian or
Japanese traditional theatre ?

(A) Backstage scene changes

(B) Actor’'s costume and makeup
preparation

(C) Musical accompaniment
coordination

(D) Audience seating arrangement

Which of the following is true about
stage entrances in Vikrishtha ?

(A) Single main door only

(B) Three doors - for entrance, exit
and symbolic purposes

(C) Hidden trapdoors were common

(D) No doors; audience entered
from the sides

What aimed theatre of cruelty of
Antonin Artaud ?

(A) Make the audience laugh at social
absurdities

(B) Shock the sense and break
through rational barriers

(C) Encourage naturalistic and
everyday acting

(D) Eliminate the role of actor in
performance

21.

22,

23.

atcdla waat eutell URuRdL
cllesHlL “AURL ML % AlHLeA 3l
o @A 53y B ?

(A) HA WO §RA HEA]

(B) SCUSIRe] it A AsAU dAR
$q

(€) Wty et 59

D) €8l w2 Assl asadl

Qs 1L ool yAel (A3 {lAeuniell
5 AY B ?

(A) g5t A5% Yyl eS8l

(B) QL €l — YA, 6l&lR «{lsncl
U Ycdlsies Guallol HE

(C) WAL USIR AUHL &l
(D) 818 ecln ot A sl ouyell
yaal

Aol@et 2UAls @A iy FAEL”
9 SlUA Sl HdLl] & ?

(A) Aol ulcl uR 9l8la srlaq

(B) A R 28l il ua dlEs
Qauett AU AL stirial

(C) gecl A A% (@At
YlRURA 529

D) AU@ct2l AUEAUAl gMsL §2
531 el

e e S s
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24.

25.

26.

Which pairing is incorrect ?

(A) Naturalism — Emile Zola

(B) Expressionism — Eugene O’Neill
(C) Epic theatre — Bertolt Brecht

(D) Realism — Antonin Artaud

Which one of the following is NOT
one of the four kinds of playing
areas (stage size) mentioned in

Natyashastra ?

(A) Vikrsta (large)

(B) Chaturasra (square)
(C) Madhyam (medium)

(D) Jyestha (greatest)

What is the primary function of scenic

design in theatre ?

(A) To showcase the designer’s
artistic skill

(B) To support the Narrative and
dramatic action

(C) To district the audience from the
actor

(D) To reduce production cost

24. ¢ RS vl B ?

(A) QU3 (wsete)-ARe
Al '

(B) cucysialale (AsUYARRH) —
Y(Bet et

(C) Adls A2z -Aelee QAudt

(D) aRkdtacle (Ra@xsn)-
Wo2lAet Al

25. o{lAcuniedll 53 olleiust Hi GeAld

26.

AR HA (AR Higll As o2l ?
(A) [@swe

(B) UM
(C) Han

(D) *Aw

(A2 Hi 2 Ustlell YU GRe
U2

(A) Baigarell soucHs slacaal
golaqg

(B) clcl ua ol (32Ul Mot
ulug

(C) edldlo] ot @A g2 5R¢

(D) Geuwteot W3l walsal




27. Which method is most effective for

light designer to create a sense of

confinement for a prisoner in a cell ?

(A) Wide wash of soft warm light

(B) Narrow beam spotlight with hard
edges

(C) Side wash with low intensity

(D) Flood light from above

28. In the semiotics of costume design,
what does a torn or distressed

garment most often symbolized ?
(A) Wealth and luxury

(B) Hardship or conflict

(C) Historical inaccuracy

(D) Neutrality

29. Where is the mention of Dhruva

Suktam ?

(A) Krishna Yajurvedam
(B) Samaveda

(C) Rigveda

(D) Upanishad

27.

28.

29.

3ol Slo 3l 3Ll oluoudlell
ARl yFal HR2 58 Uslalet

ugQ Aell AA/B1RS B ?

(A) olH U dRH Yslalell RAUUS
YAUR

(B) 5812 Ralou AR olln
Al Uecuse

©) owyell Al Alacuell cuge

(D) Gurel sescusse

A2 ML RUSALHL FL2AL AU

Rl SUSL AHRL A
9 ealld ® ?

(A) ot A detal

(B) yaxcll 3 dund

(C) Ycistnoll W2l =ueldl
AAs@s wURUA)

(D) el

gl Yscid oll GeAuw sl B?
(A) 5L ayde

(B) AHAE

(C) »olAE

(D) Gullne

DA e T B T e |
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31.

30. Who founded Sanakadi Sampradaya ?

(A) Ramanuja
(B) Nimbarka
(C) Chaitanya Maha Prabhu

(D) Madvacharya

Match the following :

1. Thaiyam a. Musical story telling
and dramatics
dialogue

2. Nautanki b. Social Satire and
Political
Commentary

3. Bhavai c. Ritualistic
Performance
of Kerala

4. Chhau d. Masked
Martial Movement

and Epic
(A) 1-c 2-a 3b 4-d
(B) 1-a 2-¢ 3d 4-b

C) 1d 2b 3¢ 4a

30. Ueisle dAyclsll @UUat Q) 591 2
(A) RAMLof
(B) [lous
(C) Actou HElYUY

(D) el

31. o{lAottell A 53 :

1. dan a. Wldxa aldisauet
ol ozl dale

2. ollésl b. AHYS ciol
ol AxSlY
luaell

3. elale c. 30 ol ulls
Ygld

4. 916 d. HRS Y&

YN el
HaLsled

(A) ¢ 2-a 3-b 4-d
(B) -a 2-¢ 3-d 4-b

(C) 1d 2-b 3¢ 4-a

(D) 1-b 2 3-a 4 D) 1-b 2-¢ 3a 4




32. Match the following

1. Bhattalollata a.

2. Sri Sankuka b.

3. Bhattanayak c.

4. Abhinav gupta d.

Rasa as an
aesthetic
experience

Introduced
Philosophical and
psychological
dimension of
Rasa

Emphasized
Anukruti (imitation)

Rasa as
something
experienced by
Nayaka

(A) 1-a 2-b 3¢ 4d
(B) 1-b 2-¢c 3-a 4
(C) 1-d 2-c 3-b 4-a
(D) 1¢c 2-a 3-d 4-b

33. Match the following :

1.Henrik Ibsen a.
2. Arthur Miller b.

3. Eugene O’Neill c.

Desire under the
elms

Astreetcarnamed
desire

All my sons

4. Tennessee d. A Doll's House

Williams

(A) 1-d 2-c 3-a 4-b
B) 1-b 2-¢c 3d 4-a
(C) 1-a 2-d 3-b 4-c
(D) 1c 2-a 3b 4d

—

32. o{lAoilell AO SA :

1. &g Al a.
2.3l 9igs b.
3. @l ollas c.

4. 3(@otcl it d.

U AUS

Wedael
Bojecl 33

ol £L9llAs
ol HolldstlaAs
uRFRuHsl
yRu sl

agsld uR
ERTED

sl sl
U cudAcll

e 33U

(A) 1-a 2-b 3-c 4d
(B) 1-b 2-¢ 3-a 4-d
(C) 1d 2-¢c 3-b 4-a
(D) ¢ 2-a 3-d 4-b

33. of{lAcllcll RO A :
1. 3iRs ot

2. R AerR

3. 3YRot llellet
4. Al QA0

a. BBaisR

RN CE]

b. A ¥lesR

s B

C. WA HLY U

d. 3y Slc el

(A) 1-d 2-c 3-a 4-b

(B) 1-b 2¢ 3-

d 4-a

(C) 1-a 2-d 3-b 4-c

D) 1¢ 2-a 3b 4-d




34. Match the List — | with List — II.

List -1 List -1l
a. Jerzy Grotowski i. Germany
b. Eugeno Barba ii. United
Kingdom
c. Peter Brook iii. Poland
d. Bertolt Brecht iv. Italy

Choose the correct answer from the
following.

abcd
(A) i i Qv i
(B) iii iv i i
(C) iv i i i
(D) i i iii iv

35. Match the List — | with List — I.

List -1 List-1I
a. Rangayana i. Pondicherry
b. Nandikar ii. Heggodu
c. Ninasam iii. Kolkata
d. Adishakti iv. Mysore
Theatre Arts

Choose the correct answer from the
following.

a b cd
(A) i iv i i
(B) iv i i i
(C) i i i iv

34.

35.

dlre —1a cdlze 1@ AnA.
dle - dle -
a. Bl olelcesl i el

b. Y@l clireal i YallesZs (Borsu
iii. WAes
d. delee Que iv. alcll

c. UleR o5

oll Aotiniell AA wclw uie 5.
abocd

(A) i i v i

B) iii v i i

(C) iv i i i

(D) i i iii iv

e - 1o dlre — 1w AqA.

cllze - e -1
a. 2o2let i WEA
b. allEs1R ii. &olg
c. Blotun iii. Slastl

d. R aba @Az v HR2AYR
(EEY

ol Aotiniell A walot Uie s3A.
a b cd

(A) i v i i

(B) iv i i i

() i i iii iv

(D) ii i v i

D) ii i iv i
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36. Match List — | with List — 11

37.

List -1

List -1l

. Suresh Bharadwaj i. Lighting

a
b. Suresh Shetty

ii. Movement
c. Robin Dass iii. Design
d. Hema Singh iv. Acting-Parsi

Choose the correct answer from the

theatre

36. cllzz—1a cllee —nu Andl.

following.

a b c d
(A) iv i i
(B) ii iv i
(C) i i v
D) i i i v

Match List — | with List — Il.

dlze -1 clze —n

a. Yralerely i ARl

b. Yot Al ii. Yoo2

c. At el i, (3o3eSet

d. 3l Qs iv. v@elad -

uRAl @Az

ol Aotiniell WA scllet UAE SR
a b c d

(A) iv i i

B) i v i i

©) i i v i

) i i i v

37. dlze—1a clle — @ Aadl.

List -1
a. Rajiv Naik
b. Teekam Joshi
c. Irshad Panjatan

d. C. Basavalingaiah

List-1I
i. Actor
ii. Director
iii. Mime artist

iv. Playwright

dlre -1
a. AW LS

b. &lsu el

c. ule Uoslclel

dlze -1
i. A@aAcl
ii. AEas

ji. HIESH SALSIR

Choose the correct answer from the d. fl cunal@ddlaus iv. siizusi?

following. L. .
- ol Aetimiell ALA el UAE A
a b ¢ d
a b ¢ d
(A) iv i i i
(A) iv i i i
B) i v i i

(B) i v i i
©) i i v i
@) i i i v

L T w e R SR R

©) i i v i
(D) i i i iv
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38. Match the List — | with List — II. 38. cllre—1a dlze —nnuwd AnAL
List-1 List -1l
a. Ghasiram Kotwal i. Jabbar Patel cle -1 clle -1
b. Uttarapriyadarsini  ii. HabibTanvir a YRR Bldaet i WOk W
c. Charandas Chor iii. Ebrahim b. Gxtxue 2lle{l ii. gollot datcll
Alkazi C. ARVELU AR ii. SlRu
d. Andhayug iv. Ratan wLesLA
Thiyyam d. el iv. 2ctet [Baun
Choose the correct answer from the oy .
following ol Aotimiell ARA welot e s
aboecd a b cd
(A) iv i i (A) iv i i i
(B) i iv i i (B) iii iv i i
(C) i iv ii ii C) i v i i
(D) i iv i i (D) i v i i
39. Match List - | with List I, 39. eI dllze—nw@Rad.
List -1 List -1l lze -1 dlze =11
. Th icali i. Robert :
8. Theatricalism ' Eg::‘ind a. @ARs@»3H i. Aol AsHs
b. Environmental  ii. Richard b. AoclleRARA ii. Bur§ A2
Theatre Schechner @azz
c. Bread and iii. Peter C. @s Wes U2 iii. Yl2: gHet
Puppet Theatre Schumann DBEE]
d. Deadly Theatre iv. Peter Brook d. 3scll @3Ae2 iv. Yle2 s
Choosg the correct answer from the ol Aotiniell A2 wallol Ui 531,
following.
abecd abcd
(B) i iv i i (B) iii iv i i
(C) il v i (C) i v
D) i i i i D) i i i iv

( i iv




i

40. Match the List — | with List — Il

List -1 List -1l
a. Tamasha i. Kerala
b. Kuravanji ii. Odisha
c. Thaiyam iii. Maharashtra
d. Prahlada iv. Tamil Nadu
Natakam

Choose the correct answer from the
following.
abocd
(A) i il v i
(B) iii iv i i
(C) iv i i iii
(D) i i i v
41. Statement (A) : Stanislavsky later
emphasized the ‘method of physical

actions’, where action on stage leads
to genuine emotion.

Statement (B) : This shift was because
he delivered starting with emotions
often produced artificial results.

Choose the correct answer from the
following.

(A) (A)is true, (B) is true

(B) Both (A) and (B) are false
(C) (A)is true, (B) is false

(D) (A) is false, (B) is true

40. cllze -1 cllze —l1wA Aaal

e -1 dlze -1l
a. el i. 0
b. §AdY i, 232
c. dan i, HERIY

d. yscg olizs  iv. ety

ol Aatimiel ARA el e 53U
abcd

(A) i i iv

(B) i iv i i

€) iv i i ii

(D) i i i iv

41. yclcell (A) : RURearsl ugl

QUAlAls Bardlell ugld’ uR alR
WAL &cll FHL HU uell Bau
a2l allcellal oo U B.

Yacllcloll (B): L GLECLA HiZe] SlRel
A & b ATUAHL AHI alctetiz el
a3 59 % wellark B Ad Guzt
Ul yRouwdl A B.
o{l Aotiniell URA wellel UAE 53U
(A) (A)al(B) ol ARl
(B) (A) ua (B)ua Wl
(C) (A) WY A (B)ullg
(D) (A) Wlg Aol (B) WY

—
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42. Statement (A) : Brecht believed that 42. Yclciel(A) : Qud Hiotcll &cll 3

theatre should be a tool for social @Az w®Bs ¥sR Heq

change. Al dlg BSA

Statement (B) : The encouraged Yddlelett (B): Aud elslaygl dla

the audience to loose themselves suRAA U Ustego @ vlaicy
. . Y@t 59

completely in catharsis and empathy.

Choose the correct answer from the oflAatiniell A wcuot ue sA.

following. (A) (A)Wg wal (B) ULy

(A) (A)is false, (B) is true

(B) (A) wa(B)ua aul
(B) Both (A) and (B) are true

(C) (A)is true, (B) is false (C) (A) UY ua (B) Wl

(D) Both (A) and (B) are false (D) (A)uaA(B) s vlal

43. Statement (A) : Vakhtangov ;
(A) J 43. Yclldell (A) : cuudiola

abandoned Stanislavsky completely. rlRletardla Ayeudl v 2 D
Statement (B) : His style is Yacticotl (B) : Aell Acll :2Pacucdlell
continuation of Stanislavsky with u&[?lo; b{lolélLQi A5 D Rul
added theatrical imagination. NASCUolloll YHLAel S el D
Choose the correct answer from the o{lAotiHigll WA st UdE s3I
following.

(A) (A) U (B) R AL
(A) Both (A) and (B) are true

(B) (A) ual (B)ua wal
(B) Both (A) and (B) are false

(C) (A)istrue, (B)is false (©) (A) Uy uA(B)ullg

(D) (A) s false, (B) is true (D) (A) Wig xUaA (B) ALY
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44.

Statement (1) : Act is a major division
in a play, after marked by dropping the
certain or putting off stage lighting.

Statement (2) : If the word is used as
verb, it means not to perform.
Choose the correct answer from the
following.

(A) Both (1) and (2) are true

(B) Both (1) and (2) are false

(C) (1)istrue, (2) is false

(D) (1) is false, (2) is true

Statement (1) : Ancient and modern
critics have contrasted tragedy with
comedy and more recently with
melodrama.

Statement (2) : Early critics - Pre-
eminently Aristotle focused on tragic
action, whereas recent critics dwell
on tragic vision.

Choose the correct answer from the
following :

(A) Both (1) and (2) are true
(B) Both (1) and (2) are false
(C) (1)is true, (2) is false

(D) (1) is false, (2) is true

44.

45.

Yrellelotl (1): sltgasldau Ase v
(Qewol B % UEL AUl HA Ystal
oltl $cUML ALl GLE YRl AR B

Yacilaletl (2): %l 2oe (Bauue 313
UL B Al el yedlot ot 529
a8,

ol Aotiniell AA walot ude 5.

(A) (1)3a(2) ol AU
(B) (1) ual (2)cd wlet
(€) (1) Ay uaA (2)ullg
(D) (1) Wg AU (2) WY

Yacltetelt (1) : uflot A 2uylAs
wlatsl 33l wA sNSlell detott
53 B, ABARHL 2BSlal AcllglHL
A UG delell SAUML A B.

Yellelell (2) : 23uldetl dHlas -
it 53 ARR e - 283l (B
U Rllel AUl Scll FUR
ARRell wladl 28l gfRa
UR t2llet B B.

o Aetiniall ALA el UAE 5A

(A) (1)3a(2) e AR

(B) (1) ual(2)ua wleL
(€) (1) Y uaA (2)ullg

(D) (1) WG Al (2) Y




Read the passage and answer the
questions given below (46 — 50).

The Indian Knowledge System (IKS) is a vast,
pluralistic tradition that integrates philosophy,
science, art and practical life skills into a unified
world view. Rooted in the Vedas, Upanishads
and Sastras, IKS covers disciplines ranging
from Ayurveda, Yoga and Nyaya logic
to mathematics, astronomy, architecture
(Vastu), dramaturgy (Natyasastra),
and governance (Arthashastra). Unlike
compartmentalized Western paradigms,
IKS often views knowledge as holistic and
cyclical, interlinking the material, spiritual and
ethical dimensions of existence. For instance,
Samkhya philosophy outlines categories of
reality (tattvas) that are echoed in Ayurveda’s
theory of dosas, while Natyasastra blends
aesthetics, psychology and pedagogy into
a performative science of emotions (rasa).
The IKS also gave rise to early algorithmic
mathematics (Pingala’s binary system,
Aryabhata’s place value), environmentally
embedded architecture (Vastu), and a
philosophy of sustainable living grounded
in Dharma. Yet, the IKS is not static — it
continuously absorbed and debated diverse
ideas, from Buddhist epistemology to Islamic
and later colonial encounters. To grasp IKS
requires not only memorization of texts but
also an appreciation of its dialectical method,
where debate (vada), commentary and lived
practice intertwine to form knowledge that is
simultaneously practical, metaphysical and

ethical. YOS, dadstilas wUa ollds 30 Uy eeldl,

o{lAoll $53 il UUAA et

WU\ (46 - 50).

ARl stiel URURL (KS) As olg WA A
@QRudl eRA Wl B, BHi dcclsiiol,
@Qsiet, sl u ARl ool WBell
AN oY % As U As1AG B. dAof Y

de, GUEME ual ARAHL B. Al UIURL
uRYe, AL, A dsadl daga oA,

woln(Astiot, AR, oll2ANB 1
Aot Bau Ayl waddl A B.

uBldl stotyeuell weor-meal Qewolud
adUAdl A B, AR el sitet uduRL
siletl. As Ayl Us d3d KA B, Ul
s, (s U Qs Wil Asollen
U ASAA Sl B, GelsW 33, uiv
decsitotdi  cllsd s dacll  (dAadl)
AuRYdeott el Rgicdl Ral 1A B,
llSAARAHL SCAL, Mol Al Qe W
A ela(Astiol (U)ol AU caHl A B,

L wRuRAH urll weu{l 0 uss, B ¥
[otne] cugetl Rren, wideige] wWiet YU
Ug(Q, ualcRyel Uef3U cizdau@ ual ]
UR AUURA 2516 Yastaell. uad x1 uuzl
$El RAR W otedl-A Raelal [QARAA
sl B, dllg dacsitatdl da seuPs
el Ulott AURARLS yeue Yl

Rl sllot URURIA YHwal HIS HIA 28
ALE scll YRell otedl; dott M@ uAl-ale,
ARl (AHYAL) A Welotil dej YL - 2L
oY AsUA UHUxG Ud B, A% A sllot
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46. According to passage why is the Indian

knowledge system considered ‘living’
rather than ‘fossilized’ ?

(A) ltis only preserved through sacred
rituals

(B) It evolves by engaging with
other traditions, adapting

commentary and staying
embedded in practice

(C) It rejects foreign influences

(D) Itis confirmed to vedic period
alone

47. According to passage the Natyasastra’s

concept of Rasa exemplifies to which

IKS principle ?

(A) Isolating art from pedagogy

(B) Integrating psychology, aesthetics
and moral education in a single
theory

(C) Reducing theatre to
entertainment

(D) Prioritizing ritual over audience
experience

48. According to passage the integration

of ethics with epistemology in Indian
Knowledge System (IKS) implies

(A) Knowledge can be pursued
independently of moral conduct

(B) The pursuit of knowledge (vidya)
is aligned with Dharma and Social
responsibility

(C) Scientific inquiry must excludes
spiritual values

(D) Dharma is unrelated to
education

46.

47.

48.

g52U yasol elRcla stet yauella

@Yt dQLcllell HEQ P’ FH

SRl wA & ?

(A) A s5ct tubls [ARRA 612 ¥
AlAUCLCUHL WA B

(B) ol URURABL WA Blsteusll
allrual AUl caucslRHl

Bl QsRcd wan &
€) a @l yeulda otsiR &

(D) A g5t dARs st Yell o Yy
At B

Gl §5U Yool otz B HL U

QuR IKS oll sl Rtdida e2id &

(A) soual Rl uctdt Avg

@) Mot Wed ua s Rewial s
U %lsq

(C) oliesal §5ct HollR¥ol Mlolg

(D) Jetsell Acjetel st UA-
Raiosal il Headl AU

GURAscl §52A Yol Rl sl

WRURLHL (IKS) Aldsdl ol stlotell

ol olelld B ?

(A) sliet A@s addet corR ugL Radl
aslau 8

(B) sllet Anclg tl Aal UMY
Yol waoeldl wd

AsiAd 8

(€) Astis N ueuds Hell ot
RETESGEN

(D) i ol @letel A 818 it oiell
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49. According to passage in Indian
Knowledge System (IKS), the holistic
view of architecture (vastu) is linked to

(A) Mechanical construction of
temples only

(B) Environment sustainability one
cosmic alignment in human
habits

(C) Exclusive adherence to Greek
geometry

(D) Decoration without functional
design

50. According to passage the Arthashastra
exemplifies which key trait of Indian
Knowledge System (IKS) ?

(A) Purely spiritual guidance with no
political relevance

(B) Integrating with ethics with state
craft, economics and military
science

(C) Exclusive focus on ritual purity
of rulers

(D) Rejection of pragmatic
governance in favor of
metaphysics

51. Which term is given for ‘Natyaprayoga’
by sage Bharata ?

(A) Vritti

(B) Dharmi
(C) Leela
(D) Lakshana

49. GURlsdl $5A BojAR Rl stiet
URURL (IKS) dlrgauell Ayl g
U AsnAg B

(A) A HERAef Aulat 52¢

(B) Hiotal [Aeuant vaiaRea
Ad@d Amg A galis
*5q

(C) =t Als ¢olnalte] UlEtst

(D) stHell Gualol (Aol 2R
scll

50. $53A Yol AR eRdlA sllet
URURL (IKS) of 53 Hul cA&lal
Ucdld 8?2
(A) $5ct AULAUMS L, A%¥5Q

A S Acutal «18l

(B) ud A A5 WA uA
Ao [Astiot WA Hlsq

(C) s5ct sl s Y& uR
AR

(D) W otoll SIHA aistdlal g5t
dcclR@dot 529

51. MRy gl ‘elleyor HIR sA
AGE VUCUHL el & ?

(A) 9
(B8) wl
(©) dla
(D) @&l

[ TE G s




by

52.

53.

Who is the author of the text

‘Bharatarnava’ ?

(A) Sage Bharata

(B) Acharya Abhinava Gupta
(C) Acharya Nandikeshwara
(D) Acharya Sarangdeva

Which text describe the characters

Madri and Kannagi ?
(A) Mahabharat
(B) Silappadikaram
(C) Aadal Kalai

(D) Lakshana Grantha

54. Which among the following dance

—

forms is NOT from Andhra Pradesh ?

(A) Kuchipudi
(B) Vilasini Natyam
(C) Perini Dance

(D) Thaiyam

52. ‘@lRclldlel’ djdUell >ALSUSIR
sleL 8 ?

(A) eRdyll
(B) 2 u@etel et
(C) w oi€l3uR

(D) Rl AR

53. HUQ AR Sotoll WAl sl Ui

agleaul & ?

(A) HaleRd
(B) Rctwulesian
(C) wsA sAHE

(D) &L A

54. oflQAotl Ul 52U ojcd YSIR
Uigyal ol atell ?

A sAllysl
(B) [Rculell stizant
(€) ARG ojcu

(D) dan
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55.

56.

57.

Pick the odd one out.

(A) C. V. Chandrashekhar

(B) Chitra Vishweshwaran

(C) Alarmel Valli

(D) Kanak Rele

Which among the following is NOT

Bharatanatyam ornament ?
(A) Rakhudi

(B) Jhimaki

(C) Utiyanam

(D) Haansadi

Which style of Bharatanatyam did

C. V. Chandrashekhar practise ?

(A) Vazavoor style

(B) Kalakshetra style

(C) Tanjavur style

(D) Pandanallur style

55.

56.

57.

CRNERIDE

(A) ALl dsquR

- (B) R @QAUR

(C) ARAA dcell
(D) seots QA

ol Aoil Ul 53 Ue MRl
eRelolledHo] olefl ?

(A) 2wyl
(B) Ausl
(C) G2lauaH

(D) &iusl

Al AgAWR ARotieuHoll
56 alclloll weAy &cll ?

(A) dneg Adl
(B) scudat acll
(C) dengR aell

(D) useteeR Al

—




58.

59.

60.

61.

Which chapter of Natyashastra
explains the Rasasutra ?

(A) 4"

(B) 12t

(C) &M

(D) 16"
Who among these are NOT Kathak
exponent ?

(A) Rajendra Gangani

(B) Deepak Maharaj

(C) Vaibhav Arekar

(D) Prerana Shrimali

How many Hasta Karanas are
described in Natyashastra ?
(A) 108

(B) 08

(C) 04

(D) 104

Udha and Anudha are the types of
which Nayika ?

(A) Parakiya Nayika

(B) Swakitya Nayika

(C) Ganika Nayika

58.

59.

60.

61.

ollAUBlell SAL AL HL
R/UYA o clet wAY B ?

(A) ¥
(B) 1R
©) s
(D) 15
Al Aottuidll Sl 5uUS ol (AW

aell ?
(A) ABos dougll

(B) €lus MslRUy
(C) dalc AURSR
(D) Yeu sl
ol Hi 32Cll &AWL of

clel HA & ?
(A) 10¢

(B) O¢

(C) 0¥

(D) 0%

A3l Ual wojal 58 olRlsiol
ysik 8 ?

(A) uslau ot@st

(B) WSl st

(C) 2L suRst

(D) Pragalbha Nayika (D) udlcell silst




62. Which tala is NOT among the sapta
talas ?

(A) Mathya tala

(B) Rupaka tala

(C) Jhap tala

(D) Eka tala

63. Which among these yatis is

considered as Damaru Yati ?
| (A) Srotavaha

(B) Gopuchcha

(C) Mridanga

(D) Pipilika

64. Indra is known as the god of which

Rasa ?

(A) Shringar
(B) Raudra
(C) Bibhatsa

(D) Veer

oo AT e

62. sl Al Al cleHl dHQe

a9l ?

(A) HeA dicd
(B) 3Us et
(C) BUdc

(D) As clcd

63. il Uslell 58 2l sH3 al@

64.

33 WOl 2d & ?
(A) Bcaust

(B) 20Yw9

(©) 3ea

(D) Alclst

os ol Sl ™ol ol A3}
Bl CUHL A B ?

(A) 8jouR
(B) s
(€) ollett

(D) dl?




65.

66.

67.

The book named 'Banni' is written by

whom ?

(A) Waijid Ali Shah
(B) Pt. Birju Maharaj
(C) Chakradhar Sinh

(D) Mansinh Tomar

Which among the following folk
dance drama is now known as one of

the Indian classical dance ?
(A) Tamasha
(B) Thaiyam
(C) Kuchipudi

(D) Yakshagana

What is the name of the chapter
dedicated to dance of text Sangeet

Ratnakar ?

(A) Nrutyadhyaya
(B) Nartanadhyaya
(C) Nrittaratnakar

(D) Nrittadhyaya

65. ‘oldll’ ollio] Ycis Sloll slRL

AW CLHL U ?

(A) ape Al e
(B) . (A% HelA%
(C) usuR Rls

(D) Hel@e AHR

66. o{lAsll Usl 5 Als cjUslieA

67.

o elrcdla awlat ojct 3}
Ao B ?

(A) e
(B) dan
©) 5dlysl

(D) &t

AW eollsR AU oll AU
gjdal AHU[d B dof ol g B ?

(A) cjRUEARL

(B) stclotttau

(C) oftiReells?

(D) ejriltauL

—
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68. Which period is known as 'Golden

69.

Era’ of Indian Arts ?
(A) Shunga period
(B) Chola period
(C) Gupta period
(D) Pallava period

Chalikya and Hallisaka are the
synonyms of which dance form ?

(A) Bhavai
(B) Kurvaikuttu
(C) Raas
(D) Yakshagana

70. Which dance is performed by the

71.

(D) Six

women only ?

(A) Bhangada

(B) Maniyaro Raas

(C) Goff

(D) Giddha

How many Rasadrishties are
mentioned in Natyashastra ?
(A) Nine

(B) Seven

(C) Eight

68.

69.

70.

7L

sl oL el scllotl ‘Yol yov
A3 2o ® 2

(A) 9oL sl
(B) A stn
(C) it sl
(D) Uced sla

UAsa wal secllis sl ojd AU :
Aol 82

(A) &g

(B) §Ra85g
(C) A

(D) a&dllet

53] ojcdl $5cl VA gl srami 2
82
(A) atiatst

(B) Q2R A
(C) 2Us

(D) ofleL

sllzaauat 32cll RUERA GeAut
HAB?
(A) «d

(B) el

(C) w8

(D) ®




72. Who among the following rulers
patronised the classical dance
Kathak ?

(A) Raja Chakradhar Sinh
(B) Raja Bhoj
(C) Raja Vikramaditya
(D) Raja Damaji Rao
73. The sculptures of Karanas of Shiva

with four hands are carved in which
temple ?

(A) Chidambaram
(B) Mahabalipuram
(C) Brihadishwara
(D) Sarangapani

74. The Kailash Temple is situated at
which place ?

(A) Ellora
(B) Badrinath
(C) Ajanta
(D) Bhuvaneshwar
75. Who is the author of Nrityadhyaya ?
(A) Sarangadev
(B) Ashokamalla
(C) Bharatmuni

(D) Vishwanath Kaviraj

72. o{l Aol A%[A Ul S8 sUS ojuA

73.

ARSI A0 ?
(A) A% UsuR [
(B) et &l

(C) R [@QsHule

(D) RAA EBYAAL

sl HEH1 2llcteotl AR &l alou $:0
ol Qe Ssicl &2

(A) REan
(B) HslucllyH
(C) oeleuR

(D) ARIUWEL

74. 3clel HER sl wuag 87

(A) SARL
(B) uldletlal
(C) AUXcll

(D) ¢casR

75. ojclltadlAell RURA 5QL B ?

(A) AR
(B) uNsHEA
(C) MRyl

(D) Rasua slQzie




76.

78.

79.

80.

(D) Natya Nirupan (D) et [A3uel

Who among these characters can be

considered as Dhir Lalita Nayaka ?

(A) Shiva (B) Sudama

(C) Krishna (D) Ravana

What is Atikranta ?
(A) Akash Chari (B) Bhoomi Chari

(C) Mandal (D) Karana

Which is the sthayi bhava of Bibhatsa

Rasa ?
(A) Rati (B) Utsaha
(C) Adbhut (D) Jugupsa

Birju Maharaj is a exponent of which

gharana ?

(A) Patiyala Gharana
(B) Lucknow Gharana
(C) Jaipur Gharana

(D) Banaras Gharana

From which text do we get the first
reference of 'Arangetram’ ?

(A) Sangeetasamayasar
(B) Shilappadikaram

(C) Sangeetadamodar

76

77.

78.

79.

80.

ol Aetl USl 53 WA L@ oS
313 A B ?

(A) olla (B) Yl

(€) 5 (D) 2R

lAstocl g B ?

(A) 2uste w3l (B) ¢ widl

(C) Hsc (D) s:al

(et U ol 2R eiat s & ?

(A) 20Q (B) Gaue

(C) ugdt (D) ¥

olRy HalRLe sl YRelloll (AWl !/
87

(A) uRauct el /
(B) AWelB URlsll ‘
(C) xAYR YURlsll

(D) tellRYU URLell

RN ol YaUH Geaul wUGLal
sAL JJuHl ol HA B ?

(A) Bdlld aHa™UR
(B) Retwugsiu

(C) dollct etre?
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81.

82.

Match the following Abhinaya with its

appropriate term.

a. Angika i. Ashru

b. Vachika ii. Padakkam
c. Aharya iii. Padam

d. Satvik iv. Alapadma
(A) a-ii b-iv c-iii d-i

(B) a-i b-iii c-iv d-ii
(C) asiii b-iv c-i i

(D) a-iv b-iii c-ii d-i

Match the following places with its
special feature.

a. Chidambaram i. Tall Vimana

b. Brihadiswara ii. Idol of
Temple Nataraja
c. Ellora Cave iii. Kalakshetra
Foundation
d. Adyar, iv. Kailash
Chennai Temple

(A) a-v  beii cii  d-i

(B) a-iii b-ii c-i d-iv
(C) a-ii  b-i c-iv d-iii
(D) a-i  b-ii cHiii d-iv

81.

82.

o{lAotl US| ulelotlal 2002 ues WA

B1S\.
a. Al i wy
b. cll@s ii. UESSH
c. el jii. UEH
d. wlus iv. AU
(A) a-ii b-iv c-iii d-i
(B) a-i b-ii c-iv d-ii
(C) a-iii b-iv c-ii  d-i

(D) a-iv b-iii c-ii  d-i

ol Aetl WUleta Aoll [QANAL WA
%1\,

a. REuru i. Gy [@Qutet
b. ojelRaR HER i eteuxell y(d

c. SARL 5L . SCAUAA
CIEREIL

d. wdlaR, A v, dcua deR

(A) a-iv  beiii ceii i

(B) a-iii  b-i c-i  d-iv
(C) aii b civ  d-iil
D) ai  b-ii cHii  d-iv




i

83. Match the following terms with its

oG A AR VT

number.

a. Vritti i. 2
b. Sthayi Bhavas ii. 108
c. Vibhava iii. 8
d. Karanas iv. 4
(A) a-iii b-ii c-i  d-iv
(B) a-iv  b-iii c-i  dii
(C) a-i  b-ii cHii d-iv
(D) a-ii  b-iii c-i d-iv

Match the dance form with its

characteristic/stance.

a. Bharatanatyam 1. Tribhanga
b. Kathak 2. Tarangam
c. Odissi 3. Araimandi
d. Kuchipudi 4. Chakkar
(A) a1 b2 ¢-3 d4

(B) a2 b-1 c4 d-3

(C) a3 b4 c1 d-2

(D) a4 b-3 c2 d-1

83. ol Aol ueslal Aell 3is WA AnAl

84.

a. g i 2
b. & eua ii. 108
c. (Qeua iii. 8
d. 80l iv. 4
(A) adiii b-i ci  d-iv
(B) a-iv b-iii c-i  d-ii
(C) a-i  beii ciii  d-iv
(D) a-ii  beiii ¢ d-iv

sl YsRal Aoll dat@lsdil /et

AU Anal

a. GRclolleAN 1. Reiat
b. sus 2. dRaH
c. A3 3. RSl
d. sRysl 4. USSR
(A) a1 b2 c-3 d4

(B) a2 b-1 c4 d-3
(C) a3 b4 c1 d2

(D) a4 b-3 c-2 d-1




-

85.

Match the festival with its State.

a. Khajuraho 1. Odisha
dance festival

b. Konark dance 2. Kerala
festival

c. Modhera 3. Madhya
dance festival Pradesh

d. Nishagandhi 4. Guijarat
dance festival

(A) a-3 b-1 c4 d-2

(B) a-1 b-2 c¢3 d4

(C) a4 b3 c2 d-1

(D) a2 b-4 c1 d-3

Match the following modern pioneers
with their key contributions.

a. Loie Fuller 1. Stage lighting
and coloured

gels

Natural
movements
and Greek

tunics
c. Ruth St. Denis 3. Orientalist
themes such

b. Isadora Duncan 2.

as Radha

d. Ted Shawn 4. Co-founder of
Denishawn
School

(A) a1 b-2 c-3 d4

(B) a3 b-4 c-2 d-1

(C) a2 b-1 c4 d-3

(D) a4 b-3 c-1 d-2

85.

86.

Gl doll A¥A WA Aacl.

a. WyRAE ojl el 1. 3R
b. Slaué oju Bl 2. 3R
c. M3RAsjA HAlleL 3. Myt

d. o{l2witll ojct Hela 4. %Rt

(A) a3 b-1 c-4 d-2
(B) a-1 b2 c¢c3 d4
(C) a4 b3 c2 d-1
(D) a2 b4 c1 d3

oflAett 2y(As QAR Antett
Hul QlolElel U8 Al

a. gtf geR 1. Hy ysla(aude)
29(let B

b. SUSRA $s0t 2. §Ecl sCatUAS

ual Ifls 2ylaAs

c. 3 Az Joflal 3. AU Ba WRAWQSs
BN

d. 25 3llet 4. 320t AreULlell
Us WS

(A) a1 b2 ¢3 d4

(B) a3 b-4 c2 d-1

(C) a2 b-1 c4 d-3

(D) a-4 b-3 c1 d-2




-

87. Match the following scholars with 87. (Aglolal Axell st W Andl

their works.
a. Sunil Kothari  i. Unfinished a. Y sledl i, wotslolles BaR
Gestures
b. Devesh Soneji  ii. New Directions b. gl WA i A SREUA el
Dance
¢. Kapila ii. Classical c. sRAl alauet jii. scullse sled
Vatsyayana Dance : in ot clleru?
literature and AoS b{lé&{
Arts : .
d. lettdseRpAHet iv. Sdasscudlsa
d. Leela iv. Indian Classical Slot 28lalet €Sot
Venkataraman Dance : ;t«oﬂalct
Tradition in i ] 8 I
Transition (Al ad b odl G

(A) ai b ceiii  d-iv (B) a-iii  b-i c-i  d-iv
(B) a-iii b-i c-i  d-iv
(C) a-iv  beiii cHii  d-i
(D) a-ii  b-iv ci  d-i

(C) a-iv  beiii cii  d-i

(D) a-ii biv ci  d-iii

88. ojcl gldal ojct acll WA Anal

88. Match the repertoire with its dance

form.
a. laalan i. sUS
a. Jatiswaram i. Kathak
b. §:31 ii. HQY3L
b. Thumari ii. Manipuri
c. dRIH iil. GRAolEZAH
c. Tarangam iii. Bharatanatyam
d. Rucdlat iv. sRYSL
d. Ras Leela iv. Kuchipudi

Bl Bl ok 08 (A) adiii  b-i  c-iv il

(B) @i b-i c-iv  dii
(C) a-iv b-i cHiii  d-ii

(B) a-i  b-i c-iv  dHiil
(C) a-iv b cHii  d-i
(D) ai  bei  cHi  d-iv ©) ai b

c-iii  d-iv

e




89. Match the folk dance with its region.

90.

a. Garba
b. Bihu
c. Velakali

d. Kacho ghodi

(A) a-iii  b-i
(B) a-ii  b-iii
(C) ai  b-ii
(D) a-iv  b-i

i. Rajasthan

ii. Gujarat
iii. Assam
iv. Kerala
c-iv d-i
c-iv  d-i
cHiii  d-iv
c-i  d-i

Match the state with their puppet

form

a. West Bengal

b. Rajasthan

c. Maharashtra

d. Kerala

(A) a-iii  b-iv
(B) a-ii  b-iv
C) ai  b-iv
(D) a-iv  b-iii

iv.

c-i

c-iii

c-iii

c-i

Kalasutri

Bahulya
Tholpavakoothu
Putul Nautch
Kathputali

d-ii

d-i

d-ii

d-ii

89. clsojclal doll YZal U Aadl

90.

a. oRoll i, AU
b. ollg ii. 9%t

c. dascll i, WRA_UH

d. s AL iv. 3

(A) a-iii  b-ii  c-iv  d-i

(B) a-ii  b-ii c-iv d-i

(C) a-i  b-ii cHii  d-iv

(D) a-iv  b-ii cHiii  d-i

A% A Aoll ule Acll W Aal
a. BN ooun i SAyA cugell
b. A%t ii. Adwalgey
C. HERIR iii. Yt oA
d. 3 iv. s6Yctcll

(A) a-ii  b-iv c-i  d-ii

(B) a-ii  b-iv cdiii d-i

(C) a-i  b-iv c-iii  d-ii

(D) a-iv  b-iii c-i il

—
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91. Statement (1) : Sanskrit Theatre,
used to entertain the audience from
purvaranga (preliminaries) to the
bharatavakya (valedictory blessings).

Statement (2) : Songs remained
an integral part of the Indian stage;
through them, dramatic themes and
grand conflicts have always been
expressed and reconciled.

Choose the correct answer from the
following.

(A) Both (1) and (2) are true
(B) Both (1) and (2) are false
(C) (1) is false, (2) is true

(D) (1) is true, (2) is false

92. Statement (1) : Bhavai is a folk

theatre of Gujarat.

Statement (2) : Vidushak is an
important character of it.
Choose the correct answer from the

following.
(A) Both (1) and (2) are false
(B) Both (1) and (2) are true

(C) (1) is true, (2) is false

91. 5961 (1): g 201 RA Y20l (UR(As)
ol ASA GRedclsU (i) Yl Yatslef
HollR%ol 52 8.

st (2):0(lAl eurcllaL 204U ol U@
GUILREL B. AMell glRL sllesell selciRd

AUl HSlol ¥l Rl s wal
MLl SACUHL wleul 8.

o{lActiHiel A st URE 53,

(A) (D (2) ol AR
(B) (1)l (2) i wial
(C) (AY Aal (2)ullg
(D) (1)ullg el (2) WY

92. $%Uol (1): lalleS Jf%Uclof Allsailed 8.

sUot (2): [AgMs Woj Hcclo] WA B.

ollAatiniell WA e Ue 5
(A) (1ual (2) ol ALAL
(B) (1) el (2) A Wil
(C) (1)WY A (2)ullg

(D) (1)Wlg el (2) WY

(D) (1) is false, (2) is true




-

93. Statement (1) : The Ramayana and 93. 5%l (1) : ML A%l HElRURC
Mahabharata are known as 'History'.
glasid 33 vovua 8.

Statement (2) : They are purely
historical accounts without any 520t (2): A 518 uel eldllels 3 <llAs

philosophical or ethical teachings. cselsl o AyQud AAsRs
Choose the correct answer from the wugalell B.
following. o{lAetiHil WA wellet UAE $A.
(A) Both (1) and (2) are true (A) (A (2) i WA
(B) (1)is false, (2) is true (B) (1)ua (2)waA wial
(C) (1)istrue, (2) is false (C) (1)AY Aa (2) Wl
(D) Both (1) and (2) are false (D) ()ullg Atal (2) WY

94. Statement (1) : Kathakali relies on 94. sUst (1) : suscll Weps Adle
naturalistic dialogue delivery. w2 WlBd .
Statement (2) : It is based on Rasa s%ot (2) :Q 24 LUl AARAA
and Codified gesture. slalellel UR AlRd ®.
mﬁﬁ g:.he correct answer from the oot 2 el UaiE 53l
(A) Both (1) and (2) are true (A) (DA (2ol Al
(B) Both (1) and (2) are false (B) (1) el (2) et wilaL

(©) (Y el (2) Wig
(D) (1) Wig el (2) Uy
95. st (1): ARl A WA AlS

el valaRyl uaal Yrse el
dl@s Aa calaatsl %32 «t9ll.

(C) (1) istrue, (2) is false
(D) (1) is false, (2) is true

95. Statement (1) : In classical theatre and
folk forms the need to show physically
the environment or background do not

exists. 590t (2): ARl URURRA
Statement (2) : Indian traditions were sAUlc] Ul AU il g(\%slelaﬂ
non-realistic in content and form. clrcd(As o8\l

Choose the correct answer from the

ol Aotixiell WA ol UdE $3.

following.
ollowing (A) (1)xa (2) ol UL

(A) Both (1) and (2) are true
(B) Both (1) and (2) are false (B) (1) el (2) i vilel
(C) (1) is true, (2) is false (C) (NUY A (2) WG

(D) (1) is false, (2) is true (D) (1) vllg A (2) ULy
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Read the passage and answer the

questions given below (96 to 100).

Bharata Muni has mentioned four types of
Pravritti — Aavanti, Dakshinaatya, Panchali
and Magadhi. Pravrittihas been divided on the
basis of Vritti. Vrittiis the inner consciousness
and Pravritti is the external expression.
Natyaprayog is mainly mind-consciousness
oriented and in this dress and ornaments are
helpful. As per Bharata Muni, the attire and
language indicate the geographic location
and geographical location of the characters
control the nature and behaviour of the
characters and the main goal is to present

this through natya.

Music (vocal and instrumental) and dance have
extensive world-wide use as important means
to create magical qualities in Natyaprayog.
These are essentially natyadharmi elements
and many ‘sahdharmi’ (similar) forces
reside in them which enhance the beauty
of Natyaprayog and facilitate the process of
Rasaswadan (enjoyment). Bharata Muni says
that vocal, musical instruments and dance

should be used as Alatchakra and that the

o{lAell §5AA A AUl VWAL Ysoll
arcllel AW (¢s Ul 100)

Rl YR AR ysiRell Ug@AA GeAm sl
8 - wddl, el@uu, uiadl wa Hodl
Yg[lej [Qetset gleil BUUR scUML 2]
8. g A WdRs Adoll & AR yg A
dej ollal @l w3u B, ellzayll
Huded Hot-Actoll UR WURA 8l B Wal

AHL Bl uol AGNEL USLAS ¢l B. MRl
Y@ WfAR, UAlotl UR Lot Wal eUNL dAMell

eplufla el cald B, A wolell
eplollar RAEQ Axell wena ua ddotal

(AR 53 B, U Aol Yy BRI elloll
HikHell i oy % scllell 8l B,

Wollct (AAse el clal) el ool (Qucaudll
A [Qaun GualaL siteayomL ge 218l
Gall sRal HIZ A B AU decldl {3
stleatdl dla B el Aul uals uswl
AGRA cd B B ollzuyAdlell YecUHi
AU 52 B el RURAUEAA YBa U

dolld B. Rl Yl 52 B ¥ dlsa olld,
clelclleéot Aol ool GUAL WIALAUS’

A1y Ul ASA Vol L 2B AsWA WS3U
acl ASA.

three should be absorbed together.
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97.

98.

99.

100.

Which element indicate the
geographic location according to
Bharatamuni.

(A) Physical expression

(B) Way of speaking

(C) Body language

(D) Language

Which are the two elements which

can create magical qualities in
Natyaprayog ?

(A) Attire and Language

(B) Vritti and Prauvritti

(C) Music and Dance

(D) Inner consciousness and
external expression

According to Bharata, how the vocal,
musical instruments and dance
should be used ?

(A) As Rasawardhana

(B) As Sahadharmi

(C) As Natyadharmi

(D) As Alatchakra

On which bases Pravritti can be
divided ?

(A) Ornaments
(C) Panchali

(B) Natyadharmi
(D) Vritti
External representation is known as
what ?

(A) Pravritti

(C) Sahadharmi

(B) Vritti
(D) Lokdharmi

96. CGlRcloll AUJAUR 5 tes elollds

97.

98.

QiR goda B2
A) A3 Rs U@l

(B) cleteusdl el
€) wRs eumt
(D) @™

ol YAHL 52Ul A dccll HBIES
ARl /AUR Geu 531 A3 B?

(A) Wals A eunl
(B) q(ﬁ U uqfﬁ
(C) AWl ua ojcd

(D) RS Actoll AU Wil
U@ caulsa

GRcloll UTAR A, cllEol WA
ool Yol 3cl A aucl e ?

(A) uatlet 33
(B) usuHl 313

(C) sticatuHl 313
(D) wcAldus 33

99. yg[al sl AUUR U @Qeund s3l

100.

sl B?
(A) e™BL (B) sttcaus{l
(C) Uil (D) 9@

olLEL W cau(sal saU oA AR B ?
(A) ug
(C) ueudl

B) 9
(D) clsul

(K.
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