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response at any place other than in the oval in the OMR Answer Sheet, it will not be evaluated.
6. Rough Work is to be done in the end of this booklet.

7. If you write your Name, Roll Number, Phone Number or put any mark on any part of the OMR Answer Sheet, except
for the space allotted for the relevant entries, which may disclese your identity, or use abusive language or employ any
other unfair means, such as change of response by scralching or using white fluid, you will render yourself liable to
disqualification.

8. You have to return the original OMR Answer Sheet to the invigilator at the end of the examination compulsorily and
must not carry it with you outside the Examination Hall. You are however, allowed to carry original question booklet and
duplicate copy of OMR Answer Sheet on conchision of examination.

9. Use ouly Blue/Black Ball point pen.

10). Use of any calculator or any electronic devices or log table ete., are prohibited.
11. There shall be no negative marking.
12. In case of any discrepancy in the English and Gujarati versions of questions, English version will be taken as final.
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. Who is the founder of ‘Gaudiya

Sampradaya’ of Vaishnavism ?

(A} Ramanandacharya

(B) Ramanujacharya

(C)} Chaitanya Mahaprabhu
(D) Madhavdev

Neck, Elbow and Knees are known as
(A} Ang (B) Ardhanga
(C} Pratyanga (D} Upanga

Who among the following Mughal
rulers patronised the classical dance
Kathak ?

(A) Akbar

(B} Nawab Vajid Ali Shah
{C) Aurangzeb

(D) Humayun

Who wrote ‘Geetavali’, ‘Kavitavali’,
‘Janki-Mangal’ and ‘Parvati-Mangal’ ?

(A) Tulsidas (B) Surdas

(C) Nabhadas

(D) Vitthal Nath

PERFORMING ARTS
Paper - I1
. Where is the mention of ‘USHA 1. ‘Gul Y5’ ol GeAuw sl wlal HA B ?
SUKTA’ found ? A
13|

(A) Meghadootam (A) a fan
(B) Vedas (B) dg
(C) Vikramorvashiyam (C) @sndRlan
(D) Bhagwat (D) aldldd

. dwgale ot oldlal AYELRL ot _UUS

sloL § ?

(A) Hteiel2ud
(B) AnloostuLl
(C) Actod HEYY
(D) Mud &

. 3y, S0l wel G2eL 2 oA Aol

9.
(A) idL B) wulat
(C) YLDt (D) Guidt

. ol Aot Yuet sl HL &l Sl sas s

stcflot AU atl Yl &ell ?

(A) BUS6R
(B) atcled cle well e
(C) lRABA

D) g

. llaiad’, ‘siadiadl, matsl-Hset’

el ‘ulddl - Hse S8l vl & ?

A) dgelel (B) YREM

(C) slleleld (D) @Qgetstiy
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6. Which among the following is a name
of ‘Raas’ mentioned in Mahabharata ?

(A) Hallisaka (B) Chhalikya

(C} Lasya (D) Batu

7. What was the name of Jatayu’s
elder brother from the context of

Ramayana ?
(A) Bali (B) Sugreeva

{C) Sampati (D) Jaambavant

8. ‘Chitrasutra’ is mentioned in which
Purana ?

(A) Garuda Purana
(B) Harivamsha Purana
{C}) Vishnudharmottar Purana

(D) Brahmavaivarta Purana

9. Saint *‘Andal’ of Bhakti Movement
belongs to which State of India ?

(A) Gujarat (B) Tamil Nadu

(C) Telangana {D) Odisha

10. ‘Mahagami Gurukul Center for
Performing Arts’ is situated in which

city ?
(A) Mumbai
(C) Aurangabad

(B} Vardha
(D) Patna

11. Which folk theatre form belongs to

Gujarat ?
(A) Ramlila (B) Chhau
{C} Jatra (D} Bhavai

6. A/ of 53 ollH UL Hateitet Higl
HA B ?
(A) sccllas
(C) Al

(B) slast
(D) g

7. AHRAY ML w21y ot W2t suE of olln
4 eq?
(A) ottell
(C) du@

) wlla
(D) *stotcid
8. Ry’ oll GeAW %l YAQY UL B ?
(A) S YAYL
B) sRdal Yy
() Rz yaa
(D) aerdad Yyt

9, G5l ARAUUTell Al WISLE” R clotl
sAL AU HL UY o2 ?

(A) %A B} dllcteug

(C) Qdawu (D) 2B

10. ‘HslouHl o350 Ve SR wRS6L
WS sl AL RAA & ?

(A) Hwues
(C) AdUGUE

(B) cRil
(D) Ueell

11. 9%Ucl oll Alsaligal YUSR sA & ?
A) Axclet
(C) U

(B) ©1G
(D) A®

Performing Arts-H 4
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12. Harvest folk dance of Punjab 12. ool of ciewlt i@ 53 8 ?
(A) Bihu (B) Lezim A) g (B) Qofln
(C} Dandiya (D) Bhangra (©) eislan (D) eiaLst

13. Choose the tribal dance of the Kamar | 13. ofl2e [Ascdl Ul stz 2l ardl

tribe from the options mentioned oA of wtlE ol UdE 53
below. Al
{A) Jhumar {B) Kalbelia (A) MR (B) sl
(C) Tera Tali (D) Ghoomar (C) AR cucll (D) YHR

14. The Oddolanga of Karnataka 14. seles A8dlet ol lSIEdU sy W3U
Yakshagana is analogous to oll WD YA dMlel 8 ?
Patra-Pravesa of

(A) sdlaugy

(A) Kutiyattam
(B) Bhagavatamela (B) GUdlclet HEtt
(C) Kathakali () suscll

(D) Teyyam (D) dan

15. Who is the Vice-chancellor of Kerala | 15. 3¢ SCGUHSCEH oll (dlfH ULAAHR)

Kalamandalam ? sculd seL §?

(A) Kalamandalam Venu (A) SAHSEHM an
(B} Sonal Mansingh (B) Wl Hlstlle
(C) Mrinalini Sarabhai (C) liQ,ll[ao-ﬂ HULRAGLULY
(D) Prof. Ananta Krishnan (D) Yl. vlold §Wlal

16. In which century the practice of [ 16. §&lallgH ol Yedollal A $6 ALIHI

Kutiyattam led to the writing of Holeallsiall v djslletl Aulol dal
manuals and texts and practices of Dol Yot oll AU UE ?
performance ? 0wl '
A} 9%
(A) 11%™ century A o
(B} 12% century (B) a2l uel
(C) 14% century (C) ax{l %l
(D) 16% century D) asHl uel
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17. Towhom the authorship of Kutiyattam | 17. $8lalgH olids ‘U@al UsiorAdd dal

plays of ‘Subhadra Dhananjayam’ ‘dArul dcRe’ ol 2URAL SleL B ?
and ‘Taptisamvaranam’ is attributed ?

(A) Kulasekhara (A) $AANR
(B) Shaktibhadra (B) alsieis
(C) Harsha ©) oy

(D) Nilakantha D) oAlctés

18. What is the name of first Yakshagana | 18. 15 Hl a€lui cwt3et yan Aanust

written in 16" century ? oolli g & ?

(A) Harivamsa Purana (&) slRdat yRual

(B) Ganga Gauri Vilasam (B) olow 3l [Qeuun
(C) Mitra-Vinda-Govinda (€) Bt - (det-an(det
(D) Mallinatha Purana (D) HleRotial YUuL

19. Who among the following is attributed | 19. o{l2etl WL M2 ot Y&AH QWS SQ

as the first writer of Tamasha ? & ?

{A) Anant Phandi (A) doic €l

(B) Ram Joshi (B) A Al

(C) Venkatesh Madgulkar (C) A5 HEAUSR
(D) P.L. Deshpande (D) UL dct. tauid

20. In the construction of the Sanskrit | 20. 3§ WV UsAL GliusiHHI YaUIYS o

play house, the wood-work of a S5 SLH BH 5 mﬂziﬂ,eeqm ol %H,
building like frames of windows, il Al SldsIH QiQu@{o-[ Bl ol
doors, columns etc; and carving Vvl 8.
decorative motifs is called
(A) waldd
(A} Avalita
(B) e384
(B} Darukarma
{C) Chitrajalagavaksa (€) Rtyetateuat
(D} Akampa (D) AUSY
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21. Prarochana, Amukha, Vithi and 21. YAyl UHW, Qell dan ysuel Reit
Prahasana are varieties of ysia O
(A) Avanti Pravritti (A) AR Y q[a
(B) Bharati Vritti (B) ezl C{@L
(C) Sattvati Vritti Q) aeald C{[a
(D) Dakshinatya Pravritti {D) E@Qllcﬂ uq_[a

22. Which of the following is NOT included | 22. o{lQell T4l 9 elleal 38 oll 3cls Hi

in the shloka of Natya-Sangraha ? e w2l
(A) Purvaranga  (B) Rasa (A) ydat (B) ™
(C) Bhava (D) Vritti (C) et (D) 9@

23. It stands for the emotive situation 23. % cllclotats URRA[ARA Gdli 53

which is presented on the stage B, B dlc(@s el cuowllsll
and which in actual life would be Gologotl HI2 WAMER D dlt ¥
responsible for the arousal of emotion, oll2l5 Gl oMU U yella
which is shown by the hero scUHL HA B:

(A} Bhava (B) Vibhava (A) ala (B) (Qetct
(C) Anubhava (D) Sanchari (C) vejeud (D) Al

24. Which of the following is NOT a basic | 24. o{lQettiigll 52l HOL Y agdl ?
or source Rasa ?

{0
(A) Shringar (B) Vira (A) 3R B) 2
(C) Karuna (D) Raudra (C) 538l (D) 3«
25. Who explained the concept of 25, 510 &legol el ALAAL UR dtqu?%{aﬂ
Natyarasa on the analogy of Bhojya [Qeucen uuescl ?
Rasa ?
(A) Bhatta Nayaka (A) @g uas
{(B) Sri Sankuka B) s sigs
(C) Bhatta Lollata (©) ag Al
D) Bharata D) eRd
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26. Sri Sankuka adds a new mode of
cognition which he calls

(A} Tadarupanusandhana
(B) Chitra-turang nyaya
(C) Upchitivada

(D) Samvittivada

27. Who among the following has
authored the book ‘Comparative
Aesthetics — Indian and Western
Aesthetics’ ?

(A) G.K. Bhat

(B} Kapila Vatsyayan

(C} Kanti Chandra Pandey
(D) M.L. Varadpande

28. Which one of the following is NOT
the most earliest known theories of
Aesthetics ?

{A) Hedonistic
{B) Regoristic
(C) Pedagogic
(D) Mysticism

29, Plato deals with the problem of
Aesthetics by attempting it from
three angles of vision : Aesthetical,
Ethical and

(A) Metaphysical
(B} Metaphorical
(C) Bio-Physical

(D) Astro-Physical

30. The actors in Beijing Opera,
a Chinese dance-drama use
in the performance.
{A) Wooden Masks
(B) Leather Masks
(C) Stylised Makeup
{D) Simple Makeup

26. 2l 2igd st ol A5 adl Act
UlAwlRd 531 Bl aua attd wj;

(A) dEIULfAtLaA
(B} Ra-20t 21
(C) GulQeue
(D) dldRale

27. olAatl U4 HA 58 A su-
Bld2et Wes Aol WA S’ Yrets
vy ?

(A) %.5. &g

(B) sal cuauet
(© sl s dsa

D) AH. A, deUid

28. olAott Usl sl Aledout ot Al ol
Rgid otell ?

(A) YHaAlE (3RRRS)

(B) Aolddls (lo0dEls)
() Rlemeua (Asows)
(D) eAale (Rl

29. @2l Weda ol wHRUA AR val
ol el A G3A B . Aledeal,
Aldscl dau
(A) deaPaiul (Ragloflsa)

B) 3uscell (Negidsa)

(©) D [Asiat — Qs (oul-
flofl st
(D) wolnuzt (Ag-Sloflse)

30. WA Jcu-ueu dxlol v0A =it
yedai stz oll Gu2llal 53 8.
(A) CUSSlall 133U
(B) UMSLell 1&RL
(C) dellysd Qaepu
[D) U HLAL aemim

[PerformingArts-X1' s -




fats

31. Noh Theatre Masks are made of
(A) Paper Mache
(B) Wood
(C) Leather
{D) Plaster of Paris

32. Who originally established Noh
theatre as a classical theatre form
of Japan ?

(A) Yoshimitsu
(B) Kan'ami
(C) Zeami

(D) Aqutagawa

33. On Kabuki stage there is a long
narrow path that connects the
stage with the small room at the
rear of the auditorium which is
called
(A} Gang way
(B} Flower way
(C) Hashigakari
(D) Hanamichi

34. Kabuki theatre performance is

known for its
(A) Poetic renderings of the story
(B) Modern lighting design

(C} Elaborate set design and stage

Gimmicks

(D) Ritualistic approach

31, ol& olieal oll HARL Bottell vl & -

(A) sl AlEL

(B) CAL5$

(C) UHS

(D) s Hlcloll UFE Yoil

32, AUt wi aElla Hza 3y s A sl
Ul 53] 2

A) ARy
(B) stettHl
(€ Al
(D) Wscllalal

33. 51648l oll HA U A5 cdief ULsS

WAz 8l &l & ¥ 1A o Yaudysoll
UL WAL WS oltelsSL BS5L WY
%3 B da sdclial & :

(A) dlatd

(B) scllaR A
(€) slelloustil
(D) &tetill

34. slojgl ollzd Yedlot welld 8§ doll:
(A) sl oll A0y oust w2
(B) uiylAs ystal 0ewet Hi2

(C) [Qrdct 201 Ut [Rewet dal
s M2

D) widls wfelom 1R
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35.

36.

Match List - I with List - II.
List -1 List - II
a. Ajanta i. Rock cut
caves, built
for Jain monks
during 1 and 2
centuries BC

Buddhist rock
cut architecture

b. Ellora ii.

c. Bheembhetka iii. Rock paintings,

evidence
of human
civilization
during 8000 BC
d. Udaigiri and iv. Great Kailash
Khandagiri cave, largest
monolithic
structure in
the World
Choose the correct answer from the
following.
a b c d
(A) iii ii i iv
(B) v i ii 11l
(€C) u iv i i
(D) 1 TR \ 72 ii

Match List — [ with List - 11.
List -1 List - II
a. Pratyahara i. Entry and
seating of
musicians
ii. The tuning of
the musical

b. Avatarana

instruments
c. Asravana iii. Placement of
orchestra
d. Parighattana iv. Adjustments of
the strings of
the instruments
Choose the correct answer from the
following.
a b c d
(A) d iv il i
(B) iv i1l i il
(C) 1it i iv i
i iv

35. yRA-1 1 YA- pwd A« s,

36.

YR_ -1
a. Wl 1.
b. SAl2L ii.
c. ¢{lnolest iii.

d. Gealdl wa iv.

yRA -1
1l v 2
UEIHL ot ULYRA
H2 sotidcll
uze{l sl

YeaHi gl stettag
ollg U URL

000 BC Hi ¢icl
flcl@A % Hislal

UGActoll YRell

3uB.
Helot BELaL 9181,

visoldl % Quoll el
WEl viviselleuHialt
wuaell B,
(1Rt WSl WA wellel UHE 53,
a b c d
(A) i i v
B)iv i i i
© i v i i
(D) i i oiv i
YR-1 A YR -1 0 And,
YR -1 yRA -1
a. YlSIR i. AollestA o] KA
A g
b. wadel i Aollcaral ol YHI
Atclelt
c. vsiaRl i, W dsA A Aells]
elot
d. ulRugeil iv. dlélleil dlR ol
slsaLt
o{lAett WS UL welied Ue 83,
a b c d
(A) i iv dii i
(B) iv i i i
) HI i v i
Jii 1 i v

Dy i i i

| &3
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37. Match List-I with List-II.

List -1

a. Thamruga 1.

b. Prahasana ii.

¢. Nataka ii.

d. Anka v.

List - II

The story

of the king,
popular and
magnanimous
with an exalted
geneology

The characters
are either
vanquished

or injured in

a war. Contains
women’s
lamentation

It is a satire

on local
conditions,
hypocracies,
deceits etc.

The theme of
which pertains
to the abduction
of a celestial or
an unwilling
woman

Choose the correct answer from the

following.

a b c
(A) 1v 1 il
(B) v iii 1
(C) il i v

d
i1

1

1

37. YRA-1 1 YR - T 1A Aaa,

YR -1
a. BelyIl i
b. YsUet ii.
c. olles  iii.
d. s iv.

YR -

als G cauald

AU Alsa wa
a2 1ol sal

Al Ul 5 ¥ gl
WRLBA et & wucl
dlae Ul 8, BHl
HR e [y ol
HHLA Al BD.

A ells uRRARARA,
£0, 5U2, 0 WR
2|2 B,

woll sl 2ustell vaal
A w9l Hlott
AU el B,

o{lAet Ul 20120 welol UdE 53,

a b
A) iv i
(B) iv iii
(C) iii i
D) i il

c d

iti 1
i i1
v ii

i1 v
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38.

39.

Match List-1 with List-1I.
List - 1 List - II
a. Bhittikarma i. An inlaid or
paved floor

b. Bhittilepa ii. A ceiling

c. Kuttima iti. Construction of
foundation walls

d. Sanjavana iv. Plastering of a
wall

Choose the correct answer from the

following.
a b c d

A) Hi v 1 i
(B) iv i i i
€ iii v i i
D) i i v i

Match List-1 with List-11.

List -1 List - I

a. Uttapati- 1. Sri Sankuka
Upchitivada

b. Anumiti- ii. Bhatta
Anukrutivada Nayaka

c. Bhavkatva iii. Abhinavagupta
and Bhogavada

d. Alaukika iv. Bhatta Lollata
Pratiti-
Samvittivada

Choose the correct answer from the
following.

a b c d

(A) i iooii v
(B) ii i iv i
(C)iv i i i
D) iii iv i i

39.

38. YA-1A YR -1UA R,

YR -1 YR -1
a. @lsn i As wsdd wual
Hlscl Him
b. @AY i As ©d
c. s iii. ulell (2 aetof
ATRIETRT]
d. ¥ael iv. [fatadg ot

o(lAett Ul LA wcllot e 53
a b c d

(A) iii  iv i i

(B) iv it i i

() ii v i i

(D) ii i v i

YR-1 A YR - 1w Aad,
YA -1 Y@ -

a. Geuld - i. sll 2gs
GRAalE

b. weBQ - i, g ollaus
vasldae

c. eldsel vl i, wildletal oL
ellalale

d. wUdEs v iv. olg dleet
ddlae

o{lAcll Ul WA waliol UHE 5.
a b c d

(A) i i v
B) i i v i
(C) iv i i i

v i i

(D} iii

[Per
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40, Match List-I with List-II.

41.

List - 1

a. Vyabhichari

Bhavas
b. Sattvika

Bhavas

c. Angaharas

d. Karanas

List - II
i. 108 types

ii. 33 types

jii. 08 types

iv. 32 types

Choose the correct answer from the

following.
a b
(A) iv iii
(B) ii iii
(C) 1 iii
(D) 1ii v

ii

iv

11

Match List-1 with List-II.

List -1
a. Indonesia
b. Japan
c. China

d. India

List - II
i. Beijing Opera
ti. Chhau
iit. Noh

iv. Ramayana

Choose the correct answer from the

following.
a b
(A) i iv
(B} iv iii
(C) 1 iii
) iv ii

(D

40, ¥R-1 A YR - T 0l Aadl

41.

YR -1 yR-I
a. @@l et i 10¢ YsI2
b. dllAs eua ii. 33 UsiR
c. BIBLR iii. OC Ysi?
d. s? iv. 32 USI?

ofl Aol USL WA welld UEe 53

a b c d

(A) v i i i
(B)ii i i v
(C) i i v i
D) ii v i i

YR-T A YR - 1w Aad,

YR -1 YR -1
a. gedla@lau i. claflor 200
b. %lel ii. 1@
c. et iii. oll&
d. R iv, AHLALL
ofl Aot Ul LA aated YHE 53
a b c d
A) i iv il i
B)iv i i i
() i iWooiv i
iii

D) iv i i
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42. Statement (1) : Kovlan, Kannagi 42. s3ql(1) : 5laciod, ool wat udl

and Madhavi are the main 9l a , WAD
characters of ‘cilappadikaram’. WAWELSIRH oll HuA WALD.

Statement (2) : Brihannala, 5801 (2) s 0jercll, UlsU wal AR
Ghatotkacha and Rammaiya ‘Al €S ol DﬁQt uAl B,
are the sub-characters of _
‘cilappadikaram’. ol Aatl Al LA scltot UAe sA.
Choose the correct answer from the .
following. (A) (1)ual (2) olal Wl
(A) Both (1) and (2} are True B) (1 Nei
(B) Both (1) and (2} are False () 51; wa | );{g;ﬂn&l
(C) (1) is true and (2) is False (C) VY et 1 Ullg
(D) (1) is false and (2) is True (D) (1) u1g el (2) 1y

43. Statement (1) : ‘Bhaktisutra’ is | 43. 53s1(1) :‘@{G?ﬂpl’ € B Bl
written by Sage Narada. c-{uei 0.
Statement (2) : ‘Navadhabhakti’is 5%U01{2) : AUl ‘slatl MY ol GeAW
mentioned in it (Bhaktisutra). U v
Choose the correct answer from the .
following, A=t AL D wcued ude 52,

A) {1 -(2

(A) (1) True - (2) False @A) Dy -(2)ng
(B) (1) False — (2) True (B) (IJuilg -(2) uy
{C) Both (1) and {2) are True (C) (1) ual (2) cial L
(D) Both (1) and {2) are False D) (1)} (2) oial w2t

44. Statement (1) : Generally all 44, $8ol(1) : UMl A dHIH
medieval theorists designate Nritya Heusidlel RueddacélzAl ol ol
and Nritta respectively as Marga ’ ojcl X o5 ol wa Eolt adly
and Desi.

U 8.

Statement (2) : Medieval thm.)rlsts 901 (2) : Hestcllot Rgicdatélal
are not ready to accept any kind of

Nritta as Marga. sl uel yskelt ajdal ol ddl}

Choose the correct answer from the Wsral daR «¢l.

following. o{lAetl UEl A Wl yUe 53,
A) Both {1) and (2) are True ]

(A) Both (1) and (2) (A) (1A 2)eid wa

(B) Both (1) and (2) are False

(B) (1) ual (2)oia Wlat
(C) (1) is True and (2) is False (C) (1 ay wa (2)ullg

(D) (1) is False and (2) is True (D) (1) Wig uaxt (ay
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45.

46.

Statement (1) : According to
medieval concept, Vakyartha
stands for Bhavas which are
similar to the meaning of a
sentence.

Statement (2) : In accordance to
medieval concept, Padartha stands
for Rasa which is similar to word
meaning.

Choose the correct answer from the
following.

(A) Both (1) and (2) are True

(B) Both (1) and (2} are False

(C) (1) is True and (2) is False

(D) (1) is False and (2) is True

Statement (1) : In Natyashastra
the chapter Sharirabhinaya
elaborates the movements and
static positions of other limbs such
as breast, sides, waist, belly, thigh,
shank and feet.

Statement (2) : Sthanas (the
standing positions) and Nyayas
(the ways of using weapons) are
also described in the above chapter
Sharirabhinaya.

Choose the correct answer from the

following.

(A) Both (1) and (2) are True
(B) Both (1) and (2) are False
(C) (1) is True and (2) is False

(D} (1) is False and (2) 1s True

45.

46.

D) (1) g )Y

5ol (1) 11222l Hichell Ho¥OL
clseld 2@ aucl 3 B clseletl wd
UL D,

5801 (2) : HeAgollel Hiccl Yol
UELY WA M B A0Eall W HHIA D,

o{lAotl U WA wauw UdE 53l

(A) (1) wa (2) o ALuL
(B) (1)wual (2) ol vilat
(C) (1) WY el (2)ullg

(D) (1)ullg wat ()Y

5Uet (1) : oUZAARB oll LAY
A3lA@star i B2l BN Ball ¥ ol
o], sUR, U2, %, Wlell el A
Walell Ul el sCelUAel dgl RAR
RAQA Qg Rl 1A B

5ol (2) : et (Qall ¥cllefl RAMQA)
U oA (230 cliuRcdlelt ugldul)e

culet uBl adlilelolal vk 1

scAUML weR] B,

o(lAott TSl ARA wauw UAE 532
(A) (1) nal (2) il uw

(B) (Dua (2)ola wllal

(C) (1) ey wal 2)ug
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47. Statement (1%: Rasa has to be

48.

49,

treated not only as a literary but
also as an aesthetic concept or
principle.

Statement (2) : The Rasa theory

in Sanskrit poetics tackles

the problems of the essence of
dramatic and literary art and its
relish.

Choose the correct answer from the
following.

(A) Both {1} and (2) are True
(B; Both {1) and {2} are False
(C} (1} is True and (2) is False
(D) (1) is False and (2) is True
Statement (1) : According to
Aristotle, the hero of tragedy
should be well known cé%ebrity,
happy and prosperous and of noble
lineage.

Statement (2) : Even while the
hero is good and noble, he should
have some human weakness or
flaw-‘Tragic flaw’.

Choose the correct answer from the
following.

(A) Both (1) and (2) are True

(B) Both (1) and (2) are False

(C) (1) is True and (2) is False

(D) (1) is False and (2) is True

Statement (1) : Theatre made

by women directors of the 1990s
attempts to undo the sutures

that might have been put in place
to hold together the Idea of a
composite Indian identity.
Statement (2} : The figural
paradox of the female impersonator
stages questions of gender and
identity — essence are undone
through performance.

Choose the correct answer from the
following.

(A) Both (1) and (2) are True

(B) Both (1} and (2) are False
(C) (1) is False and (2) is True
(D} (1} is True and (2} is False

47.

48.

49,

D) (1) wiy ua (2)ule

s2lol (1) : 20 WA ABRL ATE o ol
uet Weedcall veua wudt el
A3l uel awidl A,

5301 (2) : Al steatotinHl uRlelct
otz Sl2t ol UBRUS SELoL UR Vol Aol
wcllEqll AHUBlA WHaA 52 B,

oflBoit Ul 2020 Wil UAE 53,

(A) (1) e (2)vial w2

(B) (1)ual (2} oial vilal

©) () ay wal 2)ug

(D) (1) vz wal (2) Y

580t (1) : ANARNA oll Hcl BofAUR,
2B ell olias YuURs, Yull, Wys uA
GUEL cal oll Al Kl

52lol (2) : Aleltas U vl GUEL A,
89cl uet dell Hi S5 Hiotella vl
(g:WE Eld) QA A,

ol Qott NSl WA watol UHE s,

(A) (1) wa (2ol
(B) (1} (2) oia vlleL
(C) (1)y wat (2 ullg
D) (1) wig ua (2} y

sal (1) 11¢¢0 ofl £98 ol HBAL
AT AR sl stettaret ] el @Az
vlell 221 oAl oll9l sacloll YA 53 8
% uHIL etrclal Aot s AuUR A
W5 A AWl {2 2R A sRaunl
el &ell.

5801 (2) :HBct ylQuasdl «t HRA
(AAteu i (Aot wal sowel ot
YHUR A Yot ot HEaH l ydad
5° tcltdi 20A B,

ol Aotl Ul A ycated wAE 53,

(A) (1) ual (2) ol M2

(B) (1) ua (2)vial w2l

(©) (Duwlg wa 2y
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50.

S51.

52.

53.

54.

(C) Delhi

Statement (1) : Kimons is a
traditional costume of Japan.

Statement (2) : Kimono is not used
in Japanese Theatre.

Choose the correct answer from the
following.

(A) Both (1) and (2) are True

(B) Both (1) and (2) are False
(C) (1) is True and (2) is False
(D) (1) is False and (2) is True

An integral element of the Karana
and refers to the movement of the
body below the waist (hip to leet)

{A) Greeva Bheda
{(B) Standing posture
(C) Tribhang mudra
(D) Charis

Sanskrit play ‘Mricchakatikam’ was
written by

(A) Kalidas
(C) Bhas

(B) Shudrak
(D) Bhartruhari

Who is known as ‘Abhinaya
Samragni’ ?

(A) Sitara Devi

(B) Darshana Zaveri

(C) Smt. Rukminidevi Arundel
(D) Smt. Kalanidhi Narayan

In which city ‘Madam Meneka’
participated in the Dance olympiad

from the year 1936 to 1938 ?
(A) London (B) Berlin

(D) Mumbai

50.

S51.

S52.

S53.

54.

58let (1) : Slallolt A Wuiot oll WUIRS

Ast 8.
58l (2) : S1ilell oll GURNDL s Uletedl

Eu 2l adl.
ol Aot WSl A walled UHE 8.

(A) (1} aal {2) olal il
(B) (1)ma (2) oisl Wl
(€) (LAY el (2) g
(D) (1)ullg wa (2) Y

B $0 of W8 Uscle] U5 B v 53|
ol o{lAstl violey sttt B, (53l 2t
ot yell)

(A) ofleu @e

(B) @ell kA

(C) Beial RARA

(D) widl

A oll2s YRISREW BHal 6l
AWMLY B

(A) silAein (B) Y35

(C) U D) el
‘Wl sl dadl% 5o yRe & 2
(A) Rcue zcll

(B) e9lett A

(©) sl 2sullRcl 23de
D) sl sl suRaw

‘AsH Aots” A sell ABHL 2¢3s 2l
e3¢ Yol ‘st vUAGNAS” ML @t

Al &l
(A) clsel (B) wfclst
D) jud

(C) Red
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55,

56.

57.

58.

59.

60.

(D) Doris Humphrey

Dragon’ or ‘Lion’ dance 1s performed
in which country who belongs to
South East Asian Countries ?

(B) Nepal

(D} Vietnam

{A) Japan
{C) Mynmar

Pick the odd one out in the context of
Rabindranath Tagore.

{A) Chitrangada (B) Chandalika
(C) Shyama (D) Nagarpal

‘Sangeet Natak Akademi’ has
organized which ‘music, dance and
drama’festivals for the young artists
in “Amrit Kaal” all over the India ?

(A) Kala Utsav

(B) Kala Ghoda Utsav

(C) Kala Sadhana Utsava
(D) Kalotsava

In 2009, who choreographed and
performed his production “Breaking
Boundaries” with fourteen street
children from the NGO Salaam
Baalak Trust ?

(A) Tripura Sharma

(B) Shantibardhan

(C) Astaad Deboo

(D) Mrinalini Sarabhai

‘LABAN’ movement is based on
original work of

(A) Doris Laban
(C) Loie Laban

(B} Ruth Laban
(D) Rudolf Laban

‘Swan Lake’ and ‘The Sleeping
Beauty’ are the famous ballet of
(A) Loie Fuller

(B} Rudolf Laban
(C) Marius Petipa

55.

56.

57.

58.

59.

60.

‘Folol’ WU ‘CliAA’ ofc Sl EAML

scllMl WA B 3 B glalg yell
Allaion el ol s B ?

(A) Ut (B) AUl
(C) 12U HIR (D) QAzotn
[Qu [@seu &t Y2l

(A) RIAiaLEL (B) uisUAst
(C) UL (D) <IRUIE

‘Aol oltes wsledl’ A wwil LR
UH SO E12Ue1 all SELSR] HER

sl ‘Udllcd, ojedl ual eUZA HERUCUo]
uRlowet 5 2

(A} scll Gua

(B) slal Llst Gl

(C) Gl Alotl Gt

(D) sclcicl

Aol %, L. UCUH GUNE 22 GlRL R00¢

Ui 518 9% AL ot sl A @A ‘alslot
UGl of ojcl dawet ct@l Yedat 53 2
A) Ryz at

(B) aildottiat

(C) clle 3¢

(D) yeulefl wteus

‘cloitet’ Yoo ey Al Slott 511
UR AUURA B ?

(A) I3l A clolet
(C) Al collel

‘et A5 ol “u Lol 6y Ruell
yualc oA B

(A) ¢ §GR

(B) 25165 GlGllet

(C) Af2au dlw

(D) S &34l

(B) 24 GlLodlat
(D) 25165 CuLoltet
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61. Who among the following is associated
with the ballet ‘La Sylphide’?

(A) Marie Taglioni
(B} Isadora Duncan
(C) Henry VIII

(D) Anna Pavlova

62. Which system is known for analyzing
and recording human movement ?

(A) Staff notation
(B) Labanotation
(C) Movement mapping

(D) Angle mapping

63. Match List — I with List - II.

List -1 List - II

a. Hasta Lakshan 1. Sattriya
Deepika

b. Srihasta ii. Kathak
Muktavali

¢. Abhinaya iii. Mohiniattam
Chandrika

d. Abhinaya iv. Odissi
Darpana

Choose the correct answer from the

following.

a b c d
(A) iil i1 i v
(B) iv i1 iii i

©) i i v i

)i i iv i

61.

62.

63.

‘La Sylphide’ Q@2 oids 5ol & 7
(A) D3 2ocll2edl

(B) WUSUSIRL $50l

(©) &ofl el

(D) el UlaElal

Hort ofl ofdfl@ of [@rxAuel dal
2815001 s2atell ugld s & ?

(A) @15 oll22tet
(B) cuoitellealet
(C) Yaiee Aot
(D) Aae At
YR -1 YR -1 W AnA.
YR -1 YR -m
a. &l ctagl RRAsL i uBa
b. sl &3t Yscacl i sUS
c. otz ARst i, HlBEe{lugn

d. ueloz et iv. 2SR

ofldetl U WA Rseu ue s,
a b c d

(A) i i i v

B) iv i i i

(€ ii @i v i

Oy ii i iv i

krts ~1F -
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64. Match List — I with List - IL. 64. YR -1 1 YR -1 AaaQ,
List — I List — IT }1@_ -1 Qi(a -1
a. Sattriya i. Sanjukta L , 3
)
Panigrahi a. uBa i, dysdl wiladl
b. Kuchipudi  ii. Parmelu b. YN i uRRg
c. Odissi iii. Kuchelapuram c. WA i 53_&”:{2;_[
d. Kathak iv. Madhavdev
d. 548 iv. Hitldia
Choose the correct answer from the
following. ol Aot Ul WA weuol ude 53,
A, a b ¢ d
(A) i b (A) i i v
(B) v i1 i i1 (B) iv iii i ii
(C) i v it i (C) iii v i i
(D) ii i iv i (D) ii i v i
65. Match List — I with List — I1. 65. YA -1 AYR -1 1A Aad.
List - I List - IT ;@ -1 %1@. -II
a. Raja-Rani i. Kolkata a. 2o L0 Wl i BEST
Music Festival Heleda
b. Uday Shanlj:ar ii. Mehsana b. GE2U5 ofe . HéuLau
Dance Festival HA @
c. Ellora-Ajanta iii. Bhubaneshwar :
Dance Festival c. SAR-UFA  jii. YolAUR
_ ojed HEledcl
d. Modhera iv. Aurangabad
Dance Festival d. Hlal el iv. BULIUGUE
Choose the correct answer from the HEl
following, ofl Aotk Ut LA wauol UYE 5A.
a b c d a b c d
(A) iii i v i (A) iii i iv i
(B) ii i i iv B) i iii i v
(C) iv il i ii {C) v iii i ii
(D} iv nooi i (D) iv o i
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66. Match List - I with List - 1.

List - I List - II
a. Anna Pavleva i. Radha
Krishna
b. Ted Shawn 1i. Natya
Institute of
Choreography
c. Uday Shankar iii. Denishawn
Dance
Company
d. Maya Rao iv. The Dying
Swan
Choose the correct answer from the
following.
a b c d
(A) it iv i i
(B) i il v
(C) iv Ll i i
(D) iv 1ii 1 i1

67. Statement (1) : Lokdharmi and

Natyadharmi are the two divisions
of Rasa.

Statement (2) : Natyadharmi is a
stylished mode of expression.

Choose the correct answer of the
following.

(A) Both (1) and (2) are True

(B) Both (1) and (2) are False
(C) (1) i1s True and (2} is False
(D) (1) is False and (2} is True

68. Statement (1) : ‘Geet Govind’ was

written by poet Jayadeva.

Statement (2) : ‘Sankirtanas’ are
compiled in ‘Geet Govind’.

Choose the correct answer from the
following.

(A) (1) True - (2) False
(B) (1) False — (2) True
(C) Both (1) and (2) are True
(D) Both (1) and (2) are False

66. yRI-1 1 Y[R - 11 wd Rad.

YR -1 YA -1
a. vleiulaclal i AUl g™
b. 5 2llet ii. olleal Bedlaye

uls slflaton st

c. Gea 9isR iii. 3o{lollet Slod Suad]
d. {2y 2ua iv. o SLETIL ctlol
o{|atl Ul LA wcliol UAE 532,

a b c d
(A) ii v ood i
(B} i i i v
(©) iv i i i
D) v i i i

s&lat (1) :AAsUH] W atzaudl A 21
all 6l Ysi? 8.
580l (2) : sty & Adlotd

sfeledsa ol ysi: 8.

o{lAotl Ul w2l walol Ui 53,
(A) (1) A (2) ol U

B) (1) e (2) ol WleL

(C) (1) AY AUA )Wl B

D) (1) WIg A (2) Y &

67.

s8ol (1): ‘ol o0[de’ sl watd
cu] 8.

s8et (2): Ol oUde’ UGB A A
Wie 8.

o(lAotl US| WA e Ue 53

() (1) Y - (2)ulg

(B) (1) vig -(2) Yy

(C) (1) uet (2) olad wwt

(D) (1) ua (2) oixd wlat

68.
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69.

70.

Statement (1) : The Gotipuas are
known as ‘Akhadapilas’, which
means ‘Boys attached to Akhada’.
Statement (2) : Initially Guru
Kelucharan Mahapatra was a
Gotipua dancer.

Choose the correct answer of the
following.

(A) Both (1) and (2) are True

(B) Both (1) and {2) are False

(C) (1) is True and (2) is False

(D) (1) is False and (2) is True

Statement (1) : Dance warm ups are
important for any dance form.
Statement (2) : Dance techniques of
all dance forms are same.

Choose the correct answer from the
following.

(A) (1) True - (2) False

(B) (1) False — {2) True

{C) Both (1) and (2) are True

(D) Both (1) and (2) are False

Read the passage and answer the
guestions given below : (Q.No. 71-75)

Uday Shankar was greatly influenced
in his conception of ballet dancing
by the great danseuse Anna Pavlova,
whose dance partner he was in
the “Radha-Krishna” ballet and
“The Hindu Wedding” and travelled
with her as a member of her troupe
to the United States. His ballets can
be divided mainly in three groups,
those on the stage, on celluloid in his
memorable film “Kalpana” produced
some time in 1945 and those in which
lights play a very important part and
can be said “Ballets of Lights”,

He tried the use of light in black and
white in the ‘Ram Lila’, a shadow
ballet. He used colour in the ‘Buddha’
ballet on the stage and made paintings
on mosquito-net curtains.

69. s&al(1): SNy wvustdlay ot
R AQllctl B, Boll e wA D ¥
‘WISt WA AstAc wlgAU
s8lot (2) : A3BUAML 93 du0
Halwlau As oMyt olds gcll.
o{l2Aett WSl AR walted UHE 53
(A) (1) wal (2) olat WA
(B) (1) val (2) vial Wil
(C) (1) AUY AR ()W B
(D) (1) Wig e (2) Y &

s801 (1) : ofcl UAH SE UL ol
Aell M2 ol Hecloll B.

su01 (2) : €35 ol Aclloll ot ydla
AlHLe sl B.

o{lAotl UGl LA welted WAE 5.

(A) (Y - (2)ulg

B) (vig- 2wy

{C) (1) mat (2) oial

(D) (1)ua (2) vial vt

o{liot (A 5590 qiflA wsll-L eltor A,

(71 &l 75)

GEAULIS Holol alclSl el WA GiRL
A o2l ofl scustl ol ol yeuldd e
ocll, Bull AU W Ul ‘ U Beg AU
AAHL AHoll ojctHl HSIER &ell, el Bllsit
wadlalell Axgell uead a3y duell W
Yottefes e Ml yald sl &dl. dAuell
R Muaucdl 3 guMi addl asia. s
2o1H U 2loel, RalHl AR Bell UL UR
Axell ateour (Ben/uclRla ‘seuel’ b
Qe HI 7 UG dat dlal A BHi ysial
[Raliogot A Yol Heed ¥, B ‘A ¥l s
A2 Al el vddl. AU
(AS1) vt ol@ AUALAL Hi UFE e 50U
200 W ystal [RAxet ol Yot sl
Audl ‘oig’ M1z HU uR 2(let ysial ol
Guallol sall dal Hu9eloll ol useL BuR

70.

RA Olelle,
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71. Uday Shankar was used to paint in
his ballet ‘Buddha’

(A} Trees
(B) Boxes
(C) Lights
(D) Mosquito-net

72. Which film was produced and

directed by Uday Shankar ?
(A) Anna Pavlova (B) Buddha

(C) Leela (D) Kalpana

73. Who was the dance partner of

Uday Shankar ?

(A) Sitara Devi

(B) Martha Graham
(C) Anna Pavlova
(D) Damyanti Joshi

T4. What was the name of famous shadow

ballet, directed by Uday Shankar ?
(A) Ram Lila

(B} Buddha

(C) Rhythm of Life

(D) Labour and Machinery

75. Uday Shankar has performed in

which Ballet ?

(A) The Christian Wedding
{(B) The Muslim Wedding
(C) The Hindu Wedding

(D) The Shankar’s Wedding

71.

T2.

73.

74.

75.

‘¢’ ojl o5t Ml Ge9sY Alell UR
RA eettcaul ?

(A) NS
(B) UelRt
(C) sl

(D) HA9R Eloll

Ge2u2is? 53 UARA olalled] dal Aof
Rogdat 53] 2
(A} el Wadlal (B) Y&

(C) cllew (D) sCUell

Beal9isR oll oyl HSLELR 0L & ?
(A) Rt 2l

(B) {iad et

(C) el Wiaellall

(D) ex2ifd olall

Geaals? sl [Boeallad yvaud sia
ojcloliR5l’ of ollH g & ?

(A) AHAle

(B) Y&

(C) fun g cuess

(D) ARk Wes Helletd

Geagis? 58 ojAatdlst Hl Y@
53 B ?

(A) Y (Ba1et Aol
(B) 4 yRaw Asla
(C) u (o ASTA

(D) Y 252 Asla
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76. What is the technique of an actor’s
decree for summoning up emotion by
recalling previous real-life event ?

(A) Select realism
(B) Sense memory
(C) Empathy
(D) Sympathy

77. What is ‘ham acting’?

(A) Rapid, witty exchange of
dialogue

(B) An exaggerated and insecure
performance

(C) An interpolation consisting of
lines by an actor

(D} A composition of performers,
typically motionless and
speechless.

78. Who directed an adaptation of Ben
Johnson’s Volpone as ‘Lomad Khan’

in Bhavai style ?

(A) Devendra Raj Ankur
(B) Bansi Kaul

(C) Bhanu Bharti

(D) B. V. Karanth

79. What is ‘The Spectacle’ according to

Antonin Artaud ?

(A} Double responsibility of spectacle
and the plot

(B) Physical and objective element
perceptible to all

(C) A means of transcribing voices

(B} A second-hand psychological or
moral function

76. YAsl ol cl(ds Wastell Ygall o
e s5dla et & wousalell usl 58
?
(2)'%{01@;Ld dlddalE
(RAse aucllopm)
(B) sldauwolld WA (Aot AU
(C) 538U ()
(D) el (RuulE)

77. U AU 9 B 7
(A) R 3y dldleuy

(B) AaEAyel dar wuyAeld
Yad(d
(C) ot slRL YAW st HcllEl

(D) 5cUsRAoll UHg U B Al
el clALdlot &

78. S aats ofl Al Aot ARolust ol
AldWot o ‘AHS Vel o3l atlex
UidR? of BEuet 59 7
(A) Edosk AY 2igR
(B) oixll slat
(C) et @Rl
(D) ofl.<ll. 52

79. Wclollot ALS UojUIR ‘GeUMIs AL
(RUsSs5A) 9 O ?
(A) SERAHLotcll Aol s2Lats HiZoll Aas]
B ARELR

(B} ellds ual GRRA clect Gltilal
YHand Ag

(C) UAAGKR etsA UL Gt AUl
L%

(D) Helldslals wac llds st Hi
USLAUS et
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80.

81.

82.

83.

84.

What is the genre of low comedy
called in literature, music and plastic
arts ?

(A) Dissonant

(B) Growtesque
(C) Apotheosis
(D) Dream play

The annual dramatic performance at
Egypt, in celebration of the ancient
Egyptian God Osiris is known as

(A} Academic Theatre
(B} Abydos Passion play
(C) Abstract drama

(D) Abbey Theatre

Pick the odd one out in context of the
role of a director.

{A) Re-structuring the text

{B) Re-interpreting the play

{C) Composing the play

(D) Sitting in the Box-office

The Playwright Menander belongs to
(A) Byzantine theatre

(B) Roman theatre

(C) Restoration period
(D) Greek theatre
In Greek theatre there are two entry

passages, each at both sides of the
stage. They are called

80. (Lot SISl Rell A wBet, ¥ollet e

81.

82.

83.

84.

ARy v Hi g 53 D ?
(A) AU
(B) [QRAA
(C) Ellg— Ul —wed

(D) g1 QA

YiAlet i 2o AN U culds
GlaMl Ul allzs YagclsWwL o 2
sdclaA 8.

Ay 1F30s @Az
(B) Wollsla Qatet QA
(C) NorPse SLHL

(D) AA RAe?

[Qr @scu 4 Y2l (Roeelsl g@siou

Aed)

(A) HO WS oll Yot et

(B) olles of Yot visluat

(C) alles ol Hu sl

(D) owesHl RBe Queauell oudl uz
Aug

allzd AWS Nalos? Bell WA AsouAEA
&

(A) sladReetSa A2

(B) Auet @A

(C) Rrraet YRlas (Yot do1e 5101
(D) afls @Az

Als 200U ML BOLHeL HIZ 6ial RS
As — As A et A HOU &l B B
58 B.

(A) Proskenion (B) Orchestra (A) Ylsle{latat (B) ¥l
(C} Parodos (D) Ramp (C) NASI™ (D) ¥y
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85.

86.

87.

88.

Pick the odd one out in the context

of usage of Greek masks.

(A) Interchanging of the characters

(B) Proper visibility

(C) Sound amplifications by using
Megaphone attached to it

(D) To create realistic effect

Globe theatre is a type of
stage.
(A) Square (B) Rectangular

(C) Octagonal (D} Round

Commedia dell’ Arte, an Italian
comedy is known for using

(A) Elaborate sets
(B) Spotlights

(€)

(D) Stylished half masks

Well written story

Match List — I with List - II.
List -1 List - II

a. Rasiklal i. Charpai
Parikh

b. Rameshwar ii. Mena
Prem Gurjari

c. Mani 1i. Ras
Madhukar Gandharva

d. Surendra iv. Quid-e-
Verma Hayat

Choose the correct answer from the

following.

a b c d
i ii i iv

[ty
=
b
[=

85.

86.

87.

88.

@Qun @seu A 2jel (ofls Hatla
vedl)
(A) wAlell el oieclt

(B) 55U / AR alol Ul

(C) Rouslet «il Guallol ¢l tolladst
529

(D) cixt(ds xR Gell s2al

Aot QA2 A —— Ysi «l
Hu 8.
(A) AlRYU (B) dudRy

(C) sl (D) 20ousLR

galcllatot BAL ARt 3t UE 58
cladell GURADA Hi Yula B 27

(A) Qg Ha U
(B) e clefe
(C) SUGLs of YEI AR

(D) Acllorct wed 1Azt
YR -1 A YR - 10 Aaq,
YR -1 YR -1

a. AAsc udlw i ARwWY
b. AAHR YUY ii. Netl 919

c. Rl Hys? iii. Y dlud
d. YRom aul iv. 3¢ — dl-galid
ofl Aot Ul A oL Gvll.

a b c d
(A) i ii
(B) i
(C) v

i iv
v i
iii ii i

i iv

D) i i
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89. Match List — I with List - II.

90.

List -1 List - I1
a. The Theatre i. Jerzy
and its Double Grotowski
b. Indian Method ii. Antonin
in Acting Artaud
c. Towards a 1ii. Aparna
Poor Theatre Dharwadkar
d. Theatres of iv. Prasanna
Independence
a b c d
(A) i v il i
(B) ii iv i 1ii
(C) 1 iii v ii
(D} 1v ii i iii

Match List — I with List — II.

List -1
a. Third Theatre

b. Indian Classical
Theatre

c. Theatre music

i

ii.

iii.

iv.

List - 11
K. N.
Panikkar
Badal
Sircar
Habib
Tanveer

B. V.
Karanth

d. Theatre of Roots

a b c d
(A) iii iv ii i
(B) ii v i iii
(C) i i iv il

i

1

i

89, YA -1 A YA - I W@ AnAl.

90.

YR -1 yRA -
a. ul@Ae? Nos 1. B oAl
B2 SOlA

b. sldauc NYs ii. Aelellel wUAlS
ol A soL

c. Aadu B i wyel wedlss?
yurRk @Ae?

d. @A2d As v, yua
SEDEET
a b c d

(A) i iv Qi i

B) i iv i iii

€ i i iv i

D) iv i i i

YRA-1A1 YR -1 Aad.

YR -1 YR -
a. 4§ RAe? i. 3olet.uells?
b. otlecllat aullal . ollEE ARSI
@3Ae?
c. QA2 1Als iii. sollot docll?

d. @Az g 32 iv. ofl.cll. s
a b c d

A i v i i
B) i iv i i
© i i v i

Vivooii i il
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91.

92.

Match List — I with List — II.

List - I List - 11
a. Mahabharata i. Bertolt
Brecht
b. Alienation Effect ii. Augusto
Boal
c. Invisible Theatre iii. Stanislavsky

d. Method Acting iv. Peter Brook

a b c d

(A) iv m i i
(B) iv i i il
(C) it i iv il
(D} iv ii i 1ii
Statement {1): Most theatre

historians do not agree that
contemporary Indian Theatre
originated in Bengal in the
mid-Nineteenth Century.

Statement (2) : The other regional
Theatres followed Bengal’s practice,
though they never developed with
such vigour as the Bengali theatre.

Choose the correct answer from the
following.

(A) Both (1) and (2) are false
(B) Both (1) and (2) are true
(C) (1) is true and (2) is false
{D) (1) is false and (2) is true

91. yA-1 A YR - 1w Aaal

92.

YR -1 yR-m

a. el i, «eles Qs

b. AAAAU ii. vlorel dld
gY52

c. Setfdofluc iii. wllzcas)
@Az

d. Ras Aslat iv. ez o5

a b c d

A) iv i i i

B)iv i i i
€ i i iv i
D) iv i i dii

st (1) ¢ Hlal edtoil 21HY
SSllotasid wUusUd B 3 wuylls
ellRclal 00U oAl Wort el UEletl
ML HL oloua |l =1,

5801 (2) : vl yilda 01U cloucll
YUl AU B, HE Auel [@Asiu

ooUl A2 R Wi AQ el
g UsRAL.

o{lAett UGl WA wellel UdE 53,
(A) (1) uat (2) ol W2t B
(B) (1) el (2) oot W B
(C) (1) WY ua (2) Wg &
D) (1) Wlg wa (2) WY B
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93.

94.

95.

Statement (1) : Melodrama is human
but it is not mature.

Statement (2) : It (melodrama) is
imaginative but it is not intelligent.
Choose the correct answer from the
following.

(A) Both (1) and (2) are false

(B) Both (1) and (2) are true

(C) (1) is false and (2) is true

(D) (1) is true and (2) is false

Statement {1} : According to Sylvain
L.evi The Indian drama is so literary
that it often appears to be unfit for
the stage. ‘Yet’ it is actual theatre.
Statement (2) : Kalidasa and his
successorsdid not write forreaders but
for an audience; they meant [their
plays] to be staged.

Choose the correct answer from the
following.

(A) Both (1) and (2) are true
(B) Both (1) and (2) are false
(C) (1) is true and (2) is false
(D) (1) is false and (2) is true

Statement (1) : Caspar Neher, the
famous German Scenographer has
designed most of the plays of Bertolt
Brecht.

Statement (2) : Caspar Neher has not
worked with other directors except
Bertolt Brecht.

Choose the correct answer from the
following.

(A) Both (1) and (2) are true

(B) Both (1) and (2) are false

(C) (1} is true and (2) is false

(D} (1) is false and (2) is true

93.

94,

95.

5ol {1) : wlAweticHs aies ity
B uel uRusa el

s8lal(2) : wldwallcHs lles
scuslallel ® Ul steueled] el

ol Aot UL 002D e ude 53,

(A) (1) ual (2) olst w2t B
(B) (1) e (2) ol ulAL &
(C) (1) ullg v ()Y B
D) (1) WY AA (2} vl B

520l (1) : RcAat Al Bagu2 ‘rdla
olles Aed Wdls B ¥ A well a?
R HIE AU Slalle] wouA B Bl A
ardlds @Az »

5801 (2) : st{A €1y v Arott Mopou A

W U HI2 o8l Ut edlsl w2 eus,
AHell ollz5l Huel scll M2 &l

olAotl TSt UM weilol Wle 53
(A) (1) 2o\ (2) ool WAL B

(B} (1) Aal (2} ¢ixt vilel B

€ (DY A2 W2 B

D) (1) Wlg WA (2) Wy B

530t (1) : Yualld ¥Hel Alotlons
SIRUR Ay Hl2l eidl elee A
oll oll28l of [elloget 53 .

S8l (2) : 512U AsY wlee du Rax
o S5l W st 53 el

o{lAeil Ul WA wallol uHE s,

(A) (1)na (2) ol qw &
(B) {(1)ual (2) oial vt &
(©) Mwy waa2)ulg &
D) (Hwlg ual Yy &
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Read the passage and answer the
guestions given below. (Q. No. 96 - 100)

Epics are performed in some highly
developed forms such as Kathakali of
Kerala and Yakshagana of Karnataka.
Mahabharata is performed in its entirety
upto the last day of the battle, in a
18-day cycle in Terukuttu of Tamil Nadu.
The epics are also performed in operatic
forms of North India such as Swang,
Khyal and Nautanki. These forms
evolved in the 18-19™ Century from
the tradition of ballad singing and their
structure is that of a ballad opera. The
epic stories performed in the operatic
form of North India line Nautanki of
Uttar Pradesh, also called Sangeet;
Swang of Haryana and Punjab; Maach of
Madhya Pradesh, Khyal of Rajasthan etc.
share common features of performance.
Lawani, Chaubola and Bahertabeel are
main song forms of Nautanki. Sung to
the beat of Nagqara (kettle drum) and
played with two sticks, their music is
most theatrical. Professional women
in Nautanki since 1930s made it more
popular than other forms of this category.
In all other forms female roles are done
by male actors. Each of these forms deal
with popular stories of love, sacrifice
and bravery. They also perform stories
from the two epics and the Puranas.
Play-scripts are published in thousands
and run into several editions. During off-
seasons these are sung individually and
in small groups. Even members of the
audience know many songs by heart.

ofliot [@vlld $52 ajdl e Qs (1A

ARG YAl eilol 3L (4.96 ¢l U.100)

Helslcll 300l sascll el suizsell
AgoUel Bt vl [AsRld w3 2%
alal B, dRcstigel Aggy HlwcRayst
AxuaHl vilAu Bauet yg Yl
AYel HeleuRd 27 &l B, vl HELsLcRl
Gl AURAHL Aol A2l ollzau 23U
gl ¥ oL v W ollesl sl Ul
el B, L w3l we-1eHl el
Asolldlell duatet Al Hiell war21 da
Aule] ML ual Aol Al B ¥ B.
Grtz Yt 9l oft dll2sl i % Hatsicl 2%
a8 A Acll A Aol uw sdawa B,
s W Ul of oL, LAY of
HIY, A¥ULoto] vrUE AR Hiyedaadl
clafdsarl Hadl 2 B, cuagl,

Aol edctiolld A «lésl ot yuat ol
st B, B ool oll dlel UR UM
Ulelg val EiSL 20l aousauni vitadg
AHe] 200 Al ay suesla dlat 8.
¢30 otl £2s 2l dleflHt clauls
HBARAA wital U ARUL Ut 3ot
W ol detettnl ay sz otoicll €1y B.
oflost ottt 3U ui #llslt oifist Y

@A ARA il scUHl 1A B, Buidl
yAs U U, olldelel vt olatgd oft
Alsal seual W Aeilla B. A &
HaLstell dal YAlell s Ut Y
52 B W@ e s ol Avauni usila
sl B o Aoy AU UL WA B. g
et €120t ARt ABGANA U Hi 5%
alloll AMBUL el A B, @l Yl 3
eAS ot AERD UL vl Al WS aud

Aa B,
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96. According to passage, the Nautanki
form deals with which of the following
themes ?

(A) Love, Hatred
(B) Sacrifice, Passion
(C) Love, Sacrifice, Bravery

(D) Affection, Jealous

97. According to the passage Lawani,
Chaubola and Bahertabeel are main
song forms of the which operative
form ?

{A) Maach

{C) Nautanki

(B) Yakshagana
(D) Khayal

98. The battle of Mahabharata epic is
performed in a 18-day circle in

(A) Kathakali (B) Yakshagana

(C) Terukuttu (D) Swang
99. Nautanki is also called as

(A) Sangeet {B) Chaubola

{C) Naggara (D) Pandvani

100. According to passage, what are the

highly developed forms of Kerala and
Karnataka ?

(A) Lawani, Chaubola

(B) Kathakali, Yakshagana
(C) Swang, Khayal

(D) Khayal, Nautanki

96. 553U UsUR al2dl st oA eaidell
58 sUldgel UUWRA B ?

(A) UH, yuu

(B) olAElet, Ges2ctt

(C) Y, wl@etat, ololgdl
(D) witsyel, syl

§52A BojUlR ciagll , Wolcl ua
odratolld sl dolld eltead ol Yut
NcystA & 7

(A) HIA
(C) llésl

97.

(B) A&ollet
(D) vl

98. HELeUAc Halslc ol BHl ¢ (ay ol

AHAUO HL YRefcdl SAUMHL WA & -

(A) sascll (B) AU&Bllet
(C) ARst (D} L

99, 138l o2l WL oA UL AOHIA D
(A) Hdlla B} Al
(C) UL (D) usatstl

§5A WeAR 30 vial sQl2s ol sl
ysi v % [AsRld 8.

100.

A) ciaell, Aol
B) suscll, aaust
(C) wiat, vaue
(D) wAle, «Alesl
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